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ls great and original Genius is ſaid by 
Dr. Burn * to be the deſcendant of a family 
originally from Kirkby Thore, in We jimoretand. But 

L have the beſt authority for ſaying that his grand- 
father was a plain yeoman, who dee ſmall 


15 miles north of Rendal, in that connty. He had 
three ſons. The eldeſt aſſiſted his father in farming, 
and ſuccceded to his ſmall freehold. The tecond 
ſettled in Trourbeck, a village eight miles North 
Weſt of Kendal, and was Kt for his talent 
at provinglal. poetry; The third went early to 


London, in company with Dr. Cihſn, brother to 
the biſhop. of London of that name; was em- 
ployed as a corrector of the preſs, and appears 


to have been a man of no inconfiderable learning; 
a Dictionary in Latin and Eyglſß, which he com- 
fed for the uſe of ſchools, being ſtill exiſting in 
S. lle married in London, and our tlero is be- 
lie ved to have been the only fruit of the marriage. 
WILIA HogcArTH was. born in 169, in the 
_ pariſh of Sr. Bartholomew, London, to which he was 
_ afterwards; as far as lay in his power, a benefactor. 
The outſet of his life was unpromiſing. © He was 
* Weſtmoreland, r. 50% 1. 
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tenement in the vale of Bampion, a village «bout » 
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„ bound,” ſays Mr. Walpole, © to a mean en- 
c graver of arms on plate.” His maſter, it fince 
appears, was Mr. Gamble, a filver-ſmith at the 
head of his profeſhon ; in which it is not unuſual 
to bind apprentices to the fingle branch of en- 
graving arms and cyphers on every ſpecies of me- 
tal; and in this particular department of the buſi- 
neſs young Hogarth was placed; “ but, before 
« his time was expired, he felt the impulſe of 

& genius, and that it directed him to painting.“ 
During his apprenticeſhip, he ſet out one Sun- 
day, 25 two or three companions, on an excur- 
fion to Highgate, The weather being hot, they 
went into a public-houſe, where they had not been 
long before a quarrel aroſe between ſome perſons in 
the ſame room, in which one of the diſputants ſtruck 
the other on the head with a quart pot, and cut him 
very much. The blood running down the man's 
face, with the agony of the wound, which had 
"diſtorted his features into a moſt hideous grin, 
preſented Hogarth, who ſhewed himſelf thus early 
tc appriſed of the mode Nature had intended he 
ce ſhould purſue,” with too ee a ſubject to 
eſcape the powerful efforts of his genius. He 
drew out his pencil, and produced on the ſpot one 
of the moſt ludicrous figures that ever was ſeen. 
What rendered this piece the more pleaſing was, 
that it exhibited an exact likeneſs of the man, 
with the portrait of his antagoniſt, and the figures 
in caricature of the principal perſons gathered 
round him. This anecdote is given by one of his 
fellow apprentices who was preſent, a perſon of 
indiſputable character, and who continued his in- 
timacy with Hogarth long after they grew up to 

be men. | 

The ambition of the poor is ever productive of 
diſtreſs; ſo it was with Hogarth, who, while he 
| vB. was 
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was furniſhing the materials for his ſubſequent ex- 
cellence, felt all the contempt which indigence 
could produce. Being one day arreſted for ſo 
trifling a ſum as twenty ſhillings, and being bailed 
by one of his friends, in order to be revenged of 
the woman who arreſted him (for it was his land- 
lady) he drew her picture as ugly as poſſible, and 
and in that ſingle figure gave marks of the dawn of 
ſyperior genius. How long he continued in this 
ſtate of indigence and obſcurity, we cannot exactly 
learn; but the firſt picce in which he diſtinguiſhed 
himſelf as a painter, was in the Figures of the. 
Wandſworth Aſſembly. Theſe are drawn from the 
life, and without any circumſtances of his bur- 
leſque manner. The faces are ſaid to be extremely 
like, and the colouring 1s rather better than in 
ſome of his beſt ſubſequent pieces. 

« His apprenticeſhip was no ſooner expired, 
« than he entered into the academy in St. Martin's 
Lane, and ſtudied drawing from the life, in 
« which he never attained to great excellence. 
« It was character, the paſſions, the ſoul, that 
his genius was given him to copy. In colouring 
he proved no greater a maſter : his force lay in 
e expreſſion, not in tints and chiaro ſcuro.“ 

From the date of the earlieſt plate that can 
be aſcertained, it may be preſumed that he began 
buſineſs, on his own account, at leaſt as early as 
the year 1720. 

His firſt employment ſeems to have been the 
engraving of arms and ſhop-bills. The next ſtep 
was to defign and engrave for bookſellers; and 
here we are fortunately ſupplied with dates. His 
ſeven ſmall prints for * Zpulcius* Golden Aſs” 
appeared in 1724; twelve head-pieces to Bea- 
« ver Military Puniſhments of the Ancients,” 
and five ſmall prints for the tranſlation of Caſſandra, 
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in 1725; fourteen for Hudibras (with Butler's 
head) in 1726; twelve for Aubrey de la Mottraye's 
Travels, in 1727; two for © Perſeus and Andro- 
* meda,” 1730; fix for Don Quixote,“ and ten 
for Milton, 17 ; a final] one for the“ Rape of 
F the Lock,” 17; anda variety ot frontiſpieces 
between 1726 and 1733. 

No ſymptom of genius,” Mr. Walpole favs, 
ct dawned in thoſe plates, His Hudioras was the firſt 
's of his works that marked him as a man above 
c the common; yet, what made him then noticed, 
* now ſurprizes us to find fo little humour in an 
« undertaking ſo congenial to his talents. —It is 
certain that he often lamented to his friends the 
h ving parted with his property in the prints of 
Hud bras, without ever having had an opportunity 


to retouch them, 


Mr. Boes, the print-ſeller in S/. Paul's Church 
Yard, was one ot his earlieſt patrons; and is ſaid 
to have bought many a plate from Hogarth by the 
weight of the copper. His next good friend was 
Mr. Overton, who paid him a ſomewhat” better 

rice for his labour and ingenuity. When Mr, 
Waipole ſpeaks of Hogarth's early performances, 
he obſerves, that they roſe not above the labours 
of the people who are generally employed by book- 
ſellers, We hope that Cioriani, Angelica, Barto- 
loszi, Sherwin, and others, are not included in this 
oblique cenfure ; and yet the artiſts generally em- 
ſoyed for the decoration of modern valumes, are 
theſe,—An unfiniſhed ſet of defigns for the Canter- 
bury Tales of Chaucer, affords us additional reaſon 
to lament the dgath of Mortimer, who has eſcaped 
his ſhare in Mr. Walpolz*s compliment to the pupils 

of the Royal Academy. 2 
On the ſucceſs, however, of thoſe plates,“ Mr. 
Malpole ſays, he commencęd painter, a painter of 
: R 2 portraits; 


15 J 


* portraits; the moſt ill- ſuited employment ima. 
« ginable to a man whole turn certainly was 
« not flattery, nor his talent adapted to look 
% on vanity without a ſneer. Yet his facility 
« in catching a likeneſs, and the method he 
© choſe of painting families and converſations in 
« ſmall, then a novelty, drew bum prodigious buſi- 
« nels for ſome time. It did noti af, either from 
* his applying to the real bent ef Lis diſpoſition, 
« or from his cuſtomers apprehending that a 
16 ſatiriſt was too formidable a confeſſor for the 
« devotees of ſelf- love.“ Yet there are ſtili many 
family pictures by Mr. Hrgarth exiſting, in the 
ſtyle of ſerious converſation pieces, He was not 
however lucky in all his reſemblances, and has 
ſometimes failed where a crowd of other artiſts 
have ſucceeded. The full length of Mr, Garrick 
fitting at a table, with his wife behind him taking 
the pen out of his hand, confers no honour on the 
painter or the perſons repreſented. He has cer- 
tainly miſſed the character of our late Reſcius's 
countenance while undiſturbed by paſſion, but was 
more lucky in ſeizing his features when aggravated 
by terror, as in the tent ſcene of King Richard III. 
It is by no means aſtoniſhing, that the elegant 
ſymmetry of Mrs. Garric#'sform ſhould have evaded 
the efforts of one to whoſe ideas /a baſſe nature was 
more familiar than the grace inſeparable from thoſe 
who have been educated in higher life. His ta- 
lents, therefore, could do little juſtice to a pupil 
of Lady Burlington, 
Mir. Walpol: has obſerved, that if our artiſt © in- 
e qulged his ſpirit of ridicule in perſonalities, it 
« never proceeded beyond ſketches and drawings,” 
and wonders * that he never, without intention, 
« delivered the very features of any identical per- 
6 ſon.” But this elegant writer, who may be ſaid 
to 
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to have received his education in a Court, perhaps 
had few opportunities of acquaintance with ; #8 
low popular characters with which Hogarth occa- 
fionally peopled his ſcenes. The Friend to whom 
I owe this remark was aſſured by an ancient 
_ gentleman of unqueſtionable veracity and acute- 
neſs of remark, that almoſt all of the perſonages 
who attend' the levee of the RaKe were undoubted 
portraits; and that in Scuthwark Fair as many 
more were diſcoverable. In the former plate he 
pointed out Ex the dancing-maſter ; and in the 
latter Figg the prize-fighter, He mentioned ſe- 
veral others by name, from his immediate know- 
ledge both of the painter's defign and the cha- 
racters repreſented ; but the reſt of the particulars 
by which he ſupported his aſſertions, have eſcaped 
the memory of my friend, While Hogarth was 
ainting the Rate Progreſs, he had a ſummer re- 
dence at T/{eworth ; and never failed to queſtion 
thoſe who came to ſee his pictures, if they knew 
who this or that figure was deſigned for, When 
they gueſſed wrong, he ſet them right: - another 

proof of the futility of Mr. Walpole's obſervation. 
That gentleman has aſketch inoil, given to him by 
Hogarth, who intended to engrave it, This ſketch 
was done at the time that the houſe of commons 
appointed a committee to inquire into the cruelties 
exerciſed on priſoners in The Fleet, to extort money 
from them. The ſcene is the committee; on 
« the table are the inſtruments of torture. A 
« priſoner in rags, halt-ſtarved, appears before 
« them; the poor man has a good countenance, 
cc that adds to the intereſt. On the other hand 
“ is the inhuman gaoler. It is the very figure 
« that Salvator Roſa would have drawn for Jago in 
& the moment of detection.  Villainy, fear, and 
| V 
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c conſcience are mixed in yellow and livid on 
- © his countenance, his lips are contracted by tre- 
* mor, his face advances as eager to lie, his legs 
„ ſtep back as thinking to make his eſcape; one 
« hand is thruſt precipitately into his boſom, the 
“e fingers of the other are catching uncertainly at 
« his button-holes. If this was a portrait, it is 
« the moſt ſtriking that ever was drawn; if it 
de was not, it is ſtill finer.” | 


This ſketch was taken in 17 , whilſt Huggins, 


the warden of The Fleet, was under examination. 
Huggins was committed to Newgate, with Bam- 
bridze the other warden, who afterwards cut his 
_ throat. Both were diſqualified for their barbarities 
and extortions. The younger Huggins, the tran- 
ſlator of Arioſio, and the intimate friend of Ho- 
garth, was poſſeſſed of a valuable painting from 
it, and alſo of a fine ſcene in the Beggar's Opera ; 
both of them full of real portraits. On the diſ- 
perſion of his effects, the ſcene in the Beggar's 
Opera was purchaſed by the Rey. Dr. Monkhouſe 
of Queen's College, Oxford, where I had an oppor- 
tunity of admiring its beauties. It is in a hand- 
ſome gilt frame, with a buſt of Gay at the top. It's 
companion had in like manner that of Sir Thomas 
Paze, one of the Judges, remarkable for his ſeve- 
rity, with a halter round his neck. Mr. Huggins, 
who died in 17 , left a MS. tranſlation of 
Dante, of which a ſpecimen in 8vo. had been 
publiſhed by Payne, in Pater-Nofter-Row, i7 . 
The Duke of Leeds has an original ſcene in the 


Feggar's Opera, painted likewiſe by Hogarth. All 


the figures in it are either known or ſuppoſed to be 
portraits, If we are not mitinformed, the late 
Sir % mat Robin jon (perhaps better known by the 
name of Long Sir Thomas) is ſtanding in one of 
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the fide· boxes Macheath, unlike his ſpruce re- 
preſentative on our preſent ſtage, is a ſlouching 
bully ; and Polly appears happily difincumbered 
of 'fuch a hoop as the daughter of Peachum within 
our younger memories has worn. An engraving, 
from this picture would prove a valuable preſent 
to the publick. | | 
In the year 1726, when the affair of Mary Tafts, 
the rabbit-breeder of Guildford, engaged the pub- 
lic attention, a few of our principal = eons ſub- 
© ſcribed five guineas apiece to Hogar/b, for an en- 
graving from a ludicrous ſketch he had made on 
that very ar ſubject. This plate, amongſt 
other portraits, contains that of the notorious Sz. 
Andre (at that time anatomiſt to the royal houſe- 
hold, and in high reputation as a ſurgeon. 
The original celebrity of this man aroſe either 
- from fraud or ignorance, perhaps from a due mix- 
ture of both. It was ſupported, however, by the 
| reputation of murder. His wealth, in ſpite of 
4 theſe diſadvantages, to the laſt enſured him a circle 
of flatterers at Southampton, the place of his re- 
| fidence ; even though, at the age of fourſcore, his 
„ converſation was ofinfive to modeſt ears, and his 
1 grey hairs were rendered ſtill more irreverend by 
| repeated acts of untimely lewdneſs. A more par- 
| ticular defcription of this plate will be given in 
| our catalogue of Hogarth's works. 
: 
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In 1730, Mr. Hogarth married the only daughter 
of Sir Janes Thornhill, by whom he had no chil- 
dren. At „ in Oxfordſhire, is an alle- 
gorical cieling, the joint production of Thornhill 
and Hogarth. IR | 
In 1732 he ventured to attack Mr. Pope, in the 
plate called TAsrE; containing a view of the Gate 
of Burliagton-houſe ; with Pope whitewaſhing it, and 
ö beſpat- 
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beſpattering the Duke of Chandos's coach®*. This 
plate was intended as a ſatire on Mr. Pope, Mr. Kent 
the architect, the Duke of Chandos, and the Earl of 
Burlington. But Mr. Hogarth, being apprehenſive 
that the-pen of the Poet was as pointed as the Ar- 
| ſt gravers,recalled the impreſſions, and deſtroyed 
the plate, It was fortunate for Hogarth that he 
eſcaped the laſh of Mr. Pope. His obſcurity at 
the time was his protection. 3 el 5 

Soon after his marriage, Mr. Hogarth had ſum- 
mer-lodgings at South Lambeth. He had naturally 
a taſte for gardening ; and, being in intimacy with 

r. Tyers, contributed very much to the im- 
provement of The Spring Gardens at Vauxhall, and 
firſt ſuggeſted the hint of embelliſhing them with 
paintings. For this aſſiſtance, Mr. Tyers gratefully 
preſented him with a- gold ticket for the admiſſion 
of himſelf and his friends, inſcribed 

IN PERPETUAM BENEFICII MEMORIAM. 


Pope publiſhed in 1731 4 poem on Taffe, in which he very 
particularly and ſeverely eriticiſes the houſe, the furniture, the 
gardens, and the entertainments of Timon, a man af great wealth 
and little taſte. By Timon he was univerſally ſuppoſed, and by 
the Earl of Burlingion, to whom the poem is addrefſed, was pri- 
vately ſaid to mean the Duke of Chandos; a man perhaps too much 
delighted with pomp and ſhow, but of a temper kind and benefi- 
cent, and who had conſequently the voice of the publick in his 
favour, A violent outcry was therefore raiſed again the ingrati- 
tude and treachery of Pope, who. whs ſaid to have been indebted 
to the patronage of Chandos for a preſent of a thoufand pounds, 
and who gained the opportunity of inſulting him by the Kindneſs, 
of his. invitation. The receipt of the thouſand pounds Pope pub- - 
lickly denied; but from the reproach Which the attack on a cha- 
racter ſo amiable brought upon him, he tried all means of eſcaping. 
The name of Cl:land was employed in an apology, by which no 
man was ſatisfied ; and he was at laſt reduced to ſhelter his te- 
metity behind diſſimulation, and endeavour to make that diſbe- 
lieved which he never had confidence openly to deny. He wrote 
an exculpatory letter to the Duke, which was anſwered with 
Frome maghanimity, as by a man who accepted his excuſe without 

heving his profeſſions. He. faid, that to have ridiculed his 
taſte, or his buildings, had been an indifferent actien in another 
man; but that in Pope, after the reciprocal kindneſs that had been 
exchanged between them, it had been leſs eaſily excuſed. Dro 


Johnſon's Lift of Pope. 
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This ticket is now (1781) in the poſſeſſion of 


his widow, and is ſtill made uſe of, 

In 1733 his gemus became conſpicuouſly known, 
The third plate of his Harlot's Progreſs” in- 
troduced him to the notice of the great. At a 
board of Treaſury which was held a day or two 
after the appearance of that plate, a copy of it 
was ſhewn by one of the lords of that honourable” 
board, as containing, among other excellencies, a 
ſtriking likeneſs of Sir hn 'Gonſon. It gave 
n ſatisfaction; from the Treaſury each 
Lord repaired to the print. ſhop for a copy of it, 
and Hegarth roſe completely into fame. This 
anecdote was related to Mr. Huggins by Mr. 
Tilſon, whoſe uncle was at the time an old clerk 
in the Treaſury, and afterwards under-ſecretary of 
ſtate, 

The familiarity of the ſubject, and the propriety 
of it's execution, made the Harlot's Progreſs taſted 
by all ranks of people. Above twelve hundred 
names were entered in his ſubſcription-book; It 
was made into a pantomime; and repreſented on 
the ſtage. The original paintings both of the 
Harlot's and Rake's Progreſs were burnt at Mr, 
Berkfor@s ſeat at Fonthill, in Wiltſhire. 

The ingenious Abbe Du Bos has often com- 
plained, that no hiſtory painter of his time went 
through a ſeries of actions, and thus, like an hiſto- 
rian, painted the ſucceſſive fortune of an hero, 
from the cradle to the grave. What Du Bos 
withed to ſee done, Hogarth performed. He 
launches out his young adventurer a ſimple girl 
upon the town, and conducts her through all the 
viciſſitudes of wretchedneſs to a premature death. 
This was painting to the reaſon and to the heart; 
none had ever before made the art ſubſervient to 
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the purpoſes of morality and inſtruction; a book 
like this is fitted to every foil and every obſerver, 
and he that runs may read, The Rake's Progreſs 
' ſucceeded the former, which, though not equal to 
it, yet came ſhort only of that ſingle excellence; 
no other could come near him in that way. His 
great excellence conſiſted in what we may term the 

urniture of his pieces; for as in ſublime ſubjects, 
and hiſtory pieces, the fewer little circumſtances 
there are to divide the ſpeQator's attention from 
the principal figure, is reckoned a merit; ſo in life 
painting, the greater variety there is of thoſe little 
domeſtic images, gives the whole a greater degree 
of force and reſemblance. Thus in the Harlot's 
Progreſs we are not diſpleaſed with James Dalton's 
wig-box, on the bed teſter, in her lodgings in 
Drury-Lane; particularly too if it be remembered 
that this James Dalton was a noted highwayman 
of that time. | 

Jon 7 35 he publiſhed the Rake's Progreſs, which 
was fold at his own houſeat the Golden Head in 
Leiceſſer Fields. 
„ Thecurtain was now drawn afide, and his ge- 
5 nius ſtood diſplayed in it's full luſtre. From 
e time to time he continued to give thoſe works 
te that ſhould be immortal, if the nature of his art 
46 will allow it, Even the receipts for his ſub- 
“ ſcriptions had wit in them, Many of his plates 
he engraved himſelf, and often expunged faces 
« etched by his aſſiſtants. when they had not done 
sc juſtice to his ideas. Not content with ſhining 
4 in a path untrodden before, he was ambitious 
ce of diſtinguiſhing himſelf as a painter of hiſtory ;” 
and in 1736 preſented to the hoſpital of St. Bar- 
tholomew,-of which he was then appointed gover- 
nor, a picture of the Pool of Betheſda, © But 
EN te the 
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ce the genius that had entered ſo feelingly into the 


c calamities and crimes of famjliar lite, deſerted 


* him ina walk that called for dignity and grace. 
« The burleſque turn of his mind mixed itſelf 
« with the moſt ſerious ſubjects. In the Pool of 
% Betheſda, a ſervant of a rich ulcerated lady beats 
& back a poor man that ſought the ſame celeſtial 
& remedy :. and in his Danae, the old nurſe, tries a 
c coin of the golden ſhower with her teeth, to ſee if 
« it is true gold. Both circumſtances are juſt! 
© thought, but rather too ludicrous, It is a nocd 
« more capital fault that Danae herſelf is a mere 
« nymph of Drury. He ſeems to have con- 
«& ceived no higher degree of beauty.” | 
The novelty and excellence of Hegarth's per- 
formances ſoon tempted the, needy artiſt and 
print-dealer to avail themſelves of his defigns, and 
rob him of the advantages which he was entitled 
to derive from them. This was particularly the 
caſe with The Midnight Converſation,” The 
«© Rake's” and: © Harlot's Progreſſes,“ and others 
of his carly works. To put a ſtop to depredations 
like theſe on the property of himſelf and others, 
and to ſecure the emoluments reſulting from his 


on labours, he applied to the legiſlature, and ob- 


tained an act of parliament, George Ito veſt an 
excluſive right in deſigners and engravers, and te 
reſtrain the multiplying of copies of their works 
without the conſent of the artiſt. This ſtatute 
was drawn by his friend Mr. Huggins, who took for 
his model the e94/hof Queen Anne, in favour of 
literary property ; but it was not ſo accurately 
executed as entirely to remedy the evil ; for, on a 
cauſe founded on it, which came before Lord 
Hardzwicke in Chancery, that excellent Lawyer de- 
termined that no aſſignee, claiming under an af- 
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fignment from the original inventor, could take 
any benefit by it. Hogarth, immediately after the 
- paſſing the act, publiſhed a ſmall print, with em- 
; 5 devices, and an inſcription expreſſing his 
gratitude to the three branches of the legiſlature. 
This plate he afterwards made to ſerve for a receipt 
for ſubſcriptions to the election- print. After Mr. 
Hagarth's death, the legiſlature, by Stat. 7 Geo. III. 
chap. 29. granted to his widow a further exclu-. 
five term of 20 years in the property of her huſ- 
band's works. ru 
In 1436 he had the honour of being noticed 
in a maſterly poem of a congenial Humouriſt. The 
Dean of Sr. Patrick's in his“ Deſcription of 
the Legion Club,” after pourtraying many cha- 
racters in all the ſeverity of the moſt pointed 
ſatire, exclaims, Fi 


% How I want thee, humorous Hogarth / 
„ Thou, I hear, a pleaſant rogue art! 

« Were but you and I acquainted, 

Every monſter ſhould be painted : ** 

«© You ſhould try your graving tools 

«© On this odious group, of fools; 

% Draw the beaſt as I deſcribe them, 

« From their features, while I gibe them; 

4 Draw them like, for affure ye, 

% You will need no caricatura. - 

« Draw them ſo, that we may trace 

« All the foul in every face.“ 


« He who ſhould call the ingenious Hogarth 
* a burleſque painter, would, in my opinion, do 
& him very little honour,” ſays the Authorg of 
Jeſeph Andretvs, in his Preface ; “ for ſure it is 

| | | much 


L 14 ] 
4 much eaſier, much leſs the ſubject of admiration, 
to paint a man with a noſe, or any other feature 
of a prepoſterous ſize, or to expoſe him in ſome 
4 abſurd or monſtrous attitude, than to expreſs 
* the affeQtions of men on canvas. It hath been 
e thought a yaſt commendation of a painter, to 
e ſay his figures ſeem to breathe; but ſurely 
it is a much greater and nobler applauſe, that 
- & they appear to think.“ 3 
An elegant compliment was paid to Mr. Ho- 
a by Mr. Somer vile, the excellent author of 
-The Chace, who dedicates his Hobbinol to him as to 
4 the greateſt maſter in the burleſque way.” 


Mr. Vincent Bourne, that olaſſical ornament of 
:Weftmin/ler School, addreſſed the following copy of 
hendecaſyllables : ee e 
* Ad GpinzLmoM Hogarth Lap T. 
«© QUI moxes hominum improbos, ineptos. 
% Incidis, nec ineleganter, @rt, ' - / ; 
* Deriſor lepidus, ſed & ſeverus, N 
«© Corrector gravis, at nec invenuſtus; 
Seu: pingis meretricios amores, 
Et iſcenas miſeræ viceſque vit | 
Ut tentat pretio rudem puellam 
«© Corrpptrix anus, impudens, obeſa; 
« Ut ſe vix reprimit hbidinoſus; 
« Scortator, veneri paratus omni: 
& Seu deſeribere vis, facete cenſor,  ' 
c Bacchanalia ſera, protrahentes 
* Ad confinia craſtinæ diet, | | 
& Fractos cum cyathis tubos, matellam 4 
Non plenam»modd fed ſuperfluentem, | 
& Et fortem validumque combibonem 
Lætantem ſuper amphora repletà; 
& Jucundiſſimus omnium fereris, 
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« Nullique 
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« Nullique artificum ſecundus, ætas 
* Quos ns dedit, aut dabit futura. 
% Macte 6, Ja age, m ſis amicus 
„„ Virtuti: vitiique quod notaris, 
« Pergas pingere, & exhibere coràm. 
6 Cenſura utilior tua æquiorque 
C Omni vel ſatirarum acerbitate, 
« Omni vel rigidiſſimo cachinno.“ 


In 1745, he fold about twenty of his capital 
pictures by auction; and in the ſame year he 
charmed the admiring world with the fix prints 
of Marriage d la Mode; the ground-work of a 
novel called «© The Marriage Act,” and of The 
« Clandeſtine Marri ” fn the prologue to thar 
excellent comedy, . Garrick t us handſomely 


expreſſed his regard fot the memory of Hegarth: 


% Poets and painters, who from nature draw 
« Their beſt and richeſt ſtores, have made this 
« law: 
© That each ſhould neighbourly aſſiſt his brother, 
: And ſteal with decency from one another. 
To: night, your matchleſs Hogarth: gives the 
© thought, 

© Which from his canvas to the ſtage is brought: 

% And who ſo fit to warm the poet's mind, 

« As he who pictur'd morals and mankind * 

«© But not the ſame their characters and ſcenes; 
Both labour for one end, by different means: 

„ Each, as it ſuits him, takes a ſeparate road, 

« Their one great object, Marriage à la Made 

6 Where titles deign with: cits to have and hold, 

« And change rich blood for more ſubſtantial 

. gold! | 

% And honour'd trade from ack turns aſide, - 

To hazard happineſs fon tied pride. 

«© The 
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te The painter dead, yet ſtill he charms the eye; 
«© While England lives, his fame can never die: 
But he, who ſtruts his hour upon the ſtage,” 
«© Can ſcarce extend his fame for half an age; 
« Nor pen nor pencil can the actor ſave, ., 

« The art, and artiſt, ſhare one common grave.” 


Hogarth had projected a Happy Marriage, by 


way of counterpart to his Marriage d la Mode. 


A, defign for the. firſt of his intended fix plates 
he had ſketched out in colours; and the fol- 


| lowing is as accurate an account of it as could 


be. furniſhed by- a gentleman who, - long ago, 
enjoyed only a few minutes fight of ſo imperfect 
a curiofity, - . 3 1129 

The time ſuppoſed was immediately after the 
return of the parties from church. The ſcene 
lay in the hall of an antiquated country manſion. 
On one ſide, the married couple were repreſented 
ſitting. Behind them was a group l of their young 


friends of both ſexes, in the act of breaking bride- 


cake over their heads. In front appeared the fa- 
ther of the young lady, graſping a bumper, and 
drinking, with a ſeeming roar of exultation, to 
the future happineſs of her and her huſband. B 

his fide was a table covered with refreſhments. 
Jollity rather than politeneſs was the deſignation 


of his character. Under the ſcreen of the hall, 


ſeveral ruſtic muſicians in groteſque attitudes, 
together with ſervants, tenants, &c. were arranged. 
Through the arch by which the room was entered, 
the eye was led along a paſſage into the kitchen, 
which afforded a glimpſe of ſacerdotal luxury. 
Before the dripping-pan ſtood a well- fed divine, 
in his gown and caſſock, with his watch in his 
hand, giving directions to a cook, dreſt all in 

| white, 


E 


white, who was employed in baſting a haunch of 
veniſon. 
Of the faces of the principal figures, none but 
that of the young lady was completely finiſhed. 
| Hogarth had been often reproached for his inabi- 
lity to impart grace and dignity to his heroines. 
The bride was therefore meant to vindicate his 
pencil from ſo degrading an imputation. The 
effort, however, was unſucceſsful. The girl was 
certainly pretty; but her features, if I may uſe 
the term, were uneducated. She might haye at- 
tracted notice as a chambermaid, but would have 
failed to extort applauſe as a woman of faſhion. 
The parſon, and his culinary affociate, were more 
laboured than any other parts of the picture. It 
is natural for us to dwell longeſt on that diviſion 
of a ſubject which is moſt congenial : to our pri- 
vate feelings. The painter ſat down with a reſo- 
lution to delineate beauty improved by art; but 
ſeems, as uſual, to have deviated into meannels ; 
or could not help neglecting his original purpoſe, 
to luxuriate in ſuch ideas as his fituation in early 
life had fitted him to expreſs. He found himſelf, 
in ſhort, out of his element in the parlour, and 
therefore haſtened, in queſt of eaſe and amuſe- 
ment, to the kitchen fire. It muſt be allowed, that 
fuch a painter, however excellent in his walk, was 
better qualified to repreſent the vicious parent, 
than the royal preſerver of a foundling. 
The ſketch already deſcribed was made after the 
appearance of Love d la Mode, and many years be- 
fore the artiſt's death. Why he did not perſevere 
zn his plan, during ſuch an interval of time, we 
can only gueſs. It is probable that his under- 
taking required a longer ſucceſſion of images re- 
lative to domeſtic 1 than had fallen 
is 
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F his notice, or courted his participation; and we 
| may obſerve of this truly natural and. faithful 
painter, that he rarely ventured to exhibit ſcenes 
with which he was not perfectly well acquainted. 
Let us, however, more completely obviate 
| an objection that may be raiſed againſt the pro- 
ö *priety of the foregoing criticiſin, Some reader 
may urge, that perhaps, all circumſtances confi. 
dered, a wedding celebrated at an old manfion- 
houſe in the country, did not require the appear- 
ance, of conſummate beauty, refined by the 
powers of education. The remark has ſeeming 
{| juſtice on its fide; but Hogarth had previouſly 
EY. avowed his intent to exhibit a perfect face, di- 
| veſted of vulgarity ; and ſucceeded fo well, at 
| leaſt in his own opinion, that he carried the-can- 
vas, of which we are now ſpeaking, in triumph 
to David Garrick, whoſe private ſtrictures on it 
coincided with thoſe of the perſon who furniſhes 
this additional confirmation of our painter's noto- 
rious ignorance in what is ſtyled—THE GRACEFUL. 
Soon after the peace of Aix la Chapelle, he 
A went over to France, and was taken for a ſhort 
time into cuſtody at Calais, while he was drawing 
* the gate of that town, a circumſtance which he 
Has recorded in his picture, intituled, O the 
| „ Roaſt Beef of Old England!” ; 
1 I3 1753, he appeared to the world in the cha- 
kacter of an author, and publiſhed a quarto vo- 
I” lume, of much merit, intituled, The Analyſis 
AZ of Beauty, written with a view of fixing the 
| « fluctuating Ideas of Tafte ;” a work which, 
though ſtrongly oppoſed, was replete with thoſe 
ſtrokes which characterize the Genius. In this 
performance he ſhews, by a variety of examples, 
that round ſwelling figures are moſt pleaſing to the 
2 EE eye; 
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eve; and the truth of his opinion has been eon- 
firmed by ſubſequent writers on the ſubject. 

In this work, the leading idea of which was 
hieroglyphically thrown out in a frontiſpiece to 
his works in 1745, he acknowledges himſelf in- 
debted to his friends for affiſtance, and particu- 
larly to one gentleman for his corrections and 
amendments of at leaſt a third part of the wording. 
This friend, Lam aſſlired, was Dr. Benjamin Hoadly 
the phyſician, who carried on the work to about a 
third part, Chap. IX. and then through indiſpoſition 
declined the friendly office with regret. Mr. Hogarth 
applied to his neighbour, Mr. Ralph: but it was 
impoſſible for two ſuch perſons to agree, both 
alike vain and poſitive ; and both alike deficient 
in literature. (See Scriblerus on the Dunciad II. 
163.) He went no farther than about a ſneet, 
and they parted friendly. The kind office was 
taken up by Dr. Morell, who went through the 
remainder of the book. The preface was in like 
manner corrected by the Rev. Mr. Toronley. 

„ This book,” Mr. //alpole obſerves, “ had 
&« many ſenſible hints and obſervations, but it did 
« not carry the conviction, nor meet the univerſal 
* acquieſcence he expected. As he treated his 
« contemporaries with ſcorn, they triumphed over 
this publication, and irritated him to expoſe ® 
% him. Many wretched burleſque prints came 
cout to ridicule his ſyſtem. There was a better 
% anſwer to it in one of the two prints that he 
& gave to illuſtrate his hypotheſis. In the bull, 
© had he confined himſelf to fuch outlines as 
6 compoſe awkardneſs and deformity, he would 
© have proved half his affertion ; but he has 

added two ſamples of grace in a young lord and 
K Ady, 
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cc lady, that are ſtrikingly ſtiff and affecting. They 


are a Bath beau and a country beauty.“ 


Hogarth had one failing in common with moſt 
people, who attain wealth and eminence without 
the aid of liberal education. He affected to 
deſpiſe every kind of knowledge which he did 


not poſſeſs. Having eſtabliſned his fame with 


little or no obligation to literature, he either con- 
ceived it to be needleſs, or decried it becauſe it 
lay out of his reach. His ſentiments, in ſhort, 
reſembled thoſe of Fack Cade, who pronounced 
ſentence on the clerk of Chatham, becauſe he 
could write and read, Till, in evil hour, this 
celebrated artiſt commenced an author, and was 
obliged to employ a friend to correct his Araly/rs 
of Beauty, he did not ſeem to have diſcovered that 
even ſpelling was a neceſſary qualification; and 
yet he had ventured to ridicule the late Mr. Rich's 
deficiency as to this particular, in a note which 
lies before the Rake, whoſe play is refuſed while 
he remains in confinement for debt. Previous ta 
the time of which we are now ſpeaking, one of 
our artiſt's common topicks of declamation, was 
the uſeleſſneſs of books to a man of his pro- 
feſſion. In Beer rect, among other volumes con- 
ſigned by him to the paſtry-cook, we find Trum- 
bull on ancient Painting, a treatiſe which Hoga#th 
ſhould have been able to underſtand, before he 


ventured to condemn it. Garrick himſelf, how- 


ever, was not more ductile to flattery, . A word 
n favour of Sig ſnunda might have commanded a 
proof print, or forced an original ſketch out of our 
artiſt's hands. The furnither of this remark owes 
one of his ſcarceſt performances to the ſucceſs of 
a compliment, which might have ſtuck even in 


Sir Godfrey Icncller's throat. 
With 


l 


With Dr. Hoadly, the late worthy Chancellor of 
Winchefter, Mr. Hogarth was always on terms of the 
ſtricteſt friendſhip, and frequently viſited him at 
Wincheſter and Alresford. It is well known, that 
Dr. Hoadlys fondneſs for theatrical exhibitions 
was ſo great, that no viſitors were ever long in 
his houſe before they were ſolicited to accept a 
part in ſome interlude or other. He himſelf, with 
Garrick and Hogarth, once performed a laughable 
parody on the ſcene in Julius Ceſar, where the 
Gheſt appears to Brutus. Hogarth perſonated the 
ſpeEtre ; but ſo unretentive was his memory, that, 
although his ſpeech confiſted only of a few, lines, 
he was unable to get them by heart. At loft they 
hit on the following expedient in his favour. The 
verſes he was to deliver were written in ſuch large 
letters, on the outfide of an illuminated paper- 


lanthorn, that he could read them when he entered 


with it in his hand on the ſtage. Hogarth pre- 
pared the play- bill on this occaſion, with charae- 
teriſtic ornaments. The 8 drawing is ſtill 
preſerved, and we could wiſh it were engraved, 
as the lighteſt ſketch from the deſign of fo gro- 
teſque a painter would be welcome to the col- 
lectors of his works. He alſo painted a ſcene, 
conſiſting of a ſutling booth, with the Duck of 
Cumberland's head by way of fign. | 
Mr. Walpole, in the following note, page 69, is 
ſurely unfortunate in his attempts to expoſe the 
indelicacy of the Hlemiſb painters, by comparing 


it with the purity of Hogarth, © When they at- 
* tempt humour (ſays our author) it is by making 


© a drunkard vomit ; they take evacuations for 
5 jokes, and when they make us fick, think they 
«make as laugh. A boor hugging a frightful 
6 frow is a frequent incident, even in the 
: * 0 
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of Teniers." Shall we proceed to examine 
whether the ſcenes painted by our countryman are 
wholly free from theſe ſame odious evacuations, &c. . 
In the plate of Hudibras, where he encounters a 
Shimmington, a man is making water againſt the 
end of a houſe, while a tailor's wife is moſt fig- 
nificantly attending to the dirty proceſs. A boy 
in the Enraged Muſician is eaſing nature by the 
fame mode, and a little miſs is looking earneſtly 
en the operation. In the March to Hinchley, a 
diſeaſed, ſoldier has no better employment, and a 
oman is likewiſe ſtaring at him out of a window. 
Was this occurrence precious enough to deſerve 
h frequency of repetition ? In the burleſque 
Paul before Felix, when the High Prieſt applies 
kis fingers. to his noſe, we bave reaſon to imagine 
that his manœuvre was in conſequence of ſome 
oftenfive eſcape during the terrors of the procon- 
ful of 7udza, who, as he is here repreſented, 
conveys no imperfect image of our late Lord 
Mayor, ax the time of the riots in London. Can 
zny man be faid to have diſcountenanced an idea 
which he keeps alive by imitation ?—But we for- 
bear to dwell any longer on ſo n a circum- 
ſtance, begging leave only to M.. Walpole, 
whether the canvas of Teniers exhibits naſtier ob- 
jets than thoſe of the woman cracking a lofiſe 
women ber nails in the fourth plate of the Harlot 
rooreſs ; the old toothleſs French beldams, flob- 
bering (Venus forbid we ſhould call it kiſſing) each 
other in the comic print entitled Neon ; and the 
chamber-pot emptied on the Free Maſon's head, 
in the Reſaicing Night — Ve Sylphs and Sylphids, 
ever keep ſuch groſs intruſions from the delicate 
vicinage of Strawberry Hill !—Yet, to violate de- 
licacy, is only to blaſt a flower; the countenance 


beſtowed 


( #3 } | 

beftowed on ' indecency may ſerve to corrupt a 
fruit. Let us now try how far ſome of the com- 
poſitions of Hogarth have befriended the «roſy 
« pudeney” which Poſthumus ſo highly applauds 
in his wife. Alas! in the Harlot's Progreſs, Nas 6, 
we meet with a ſacerdotal-paw'by no means bufied 
in a manner ſuitable to the purity of its owner's 
function. In the Rake's Progreſs, Plate the laſt, 
how is the hand of the ideal potentate employed, 
while he is gazing with no very modeſt aſpect on 
a couple of young women who paſs before his 
call, numbered? And to what particular object 
arssthe eyes of the ſaid females ſuppoſed to be 
directed? May we addreſs another queſtion to Mt. 
Walpole ? Is the © ſmile of Socrates,” or the 
-«. benevolence of the defigner,” very diſtinguith- 
able in the two laſt inſtances ? It has been obſerved 
indeed by 'phyfiognomiſts, that the /inile of the 
real Socrates reſembled the grin of a /atyr ; and 

rhaps, the partjeulars here alluded to ought tb 
be confidered at leaſt as a benzvo/ence to ſpecula- 
tive old maids, or antiquated bachelors, who were 
never ' honoured even with the reputation of an 
intrigue. On. circumſtances like theſe we ſhould 
have forborn to dwell, but for Mr. Walpole'spro- 
vocation. He who has remarked, that Sr. PauPs 
hand was once very improperly placed before the 
« wife of Felix, ſhould not have ſuffered more 
W e race of decency to paſs withgut a cen- 
ſure. How little, in general, are great but un- 
chaſtiſed geniuſes indebted to the awkward zeal of 
their vindicators * | . 


* Might we not, however, on this occafion, compare the manner 


of the Artiſt with that of his Biographer, who talks of “ eyes red 
with rage and uſquebaugh” and of a © maudlin ſtrumpet's bg- 

„gers blooded by the ſheep's heart defigned for her dinner?“ It 
is whiſpered (we know not with how much truth) that even che 
delicacy of Mrs. H. was ſhockcd by this deſcription, and that ſhe 


returned no thanks for the volume that contains it, when it was 


ſent to her as a preſent by its author ? 


A ſpe- 
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- *Aſpecimen of Hogarth's propenſity to merri> 
ment, on the moſt trivial occafions, is obſeryable 
in one of his cards requeſting the company of a 
friend to dine with him. Within a circle, to 
which a knife and fork are the ſupporters, the 
uritten part is contained. In the center of it is 
drawn a pye; and the invitation of our artiſt con- 
- —_ — ,Cludes with the following ſport on three of the 
55 Greek letters to Eta Beta Pi. The reſt of the 
anſcription is not very accurately ſpelt. A quibble 
by Hogarth is ſurely as reſpectable as a conundrum 
„„ Some nicer virtuoſi have remarked, that in 
the ſerious pieces, into which Hogarth has de- 
ee viated from the natural biaſs of his genius, 
there are ſome ſtrokes of the ridiculous diſcer- 
% nible, which ſuit not with the dignity of his 
, ſubject. In his prEAcniING or Sr. PAUL, ad 
„ ſnarling at a cat; and in his PRARAOkH's 
# Dave Rrxn, the figure of the infant Moſes, who 
„ expreſſes rather weakneſs than timidity, are al- 
off ledped as inſtances, that this artiſt, unrivalled 
in his own walk, could not reſiſt the impulſe of 
[his imagination towards drollery. His picture, 
% however, of Richard III. is pure and un- 
% mixed, without any ridiculous circumſtances, 
and ſtrongly impreſſes terror and amazement.” 
As theſe * are extracted from the ſecond 
edition of Dr. Warton's © Eſſay on the Genius and 
% Writings of Pope,” it would be uncandid if we 
did not accompany them with the following note 
from a ſubſequent edition of that valuable work; 
„ The author gladly lays hold of the opportunity 
„ of this third edition of his work, to confeſs a 
b - * miſtake he had committed with reſpect to two 
| - 4. admirable paintings oi: Mr. Hogarth, his PavL 
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"PrxActixo, and his IxrANT Mosfs 8 which, 


on a cloſer examination, are not chargeable 
with the blemiſhes imputed to them. Juſtice 
obliges him to declare the high opinion he en- 
tertains of the abilities of this inimitable artiſt, 
Who ſhines in ſo many different lights, and on 
ſuch very diſſimilar ſubjects; and whoſe works 
have more of what the ancients called the HOS 
in them, than the compoſitions of any other 
Modern. For the reſt, the author begs leave 
to add, that he is ſo far from being aſhamed of 
retracting his error, that he had rather appear 
a MAN or CanDos, than the beſt Critic that 
ever lived. ö 


In one of the early exhibitions, at the artiſts 


great room eppeſre—Brmforr-Bmmimrs in The 


Strand, a very pleafing ſmall picture by our artiſt 9 


made its firſt appearance. It was intituled, Prcquet, 
or Virtue in Danger, and repreſented a young lady 
who had juſt loſt all her money to a handſome officer 
of her own age. He is painted in the act of return- 
ing her a handful of bank bills, with the hope of 
exchanging them for a ſofter acquifition, and more 
delicate plunder. Hogarth has caught his heroine 
during this moment of heſitation, this ſtruggle 
with herſelf, and has marked her feelings with 
uncommon ſucceſs. Wavering chaſtity, as in this 
inſtance, he was qualified to diſplay ; but the 
- graceful reſerve of ſteady virtue he would certainly 


have failed to expreſs. He 
a perfect idea of ſuch an Iphigenia as is deſqgibed 
by Mr. Hayley, in one of the cantos of his beau- 
tiful poem on the Triumphs of Temper, but the 
dignity of the ſame female at the altar in Tauris 
would have baffled the moſt 


pencil. 
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In the Miſer's Feaſt, Mr. Hogarth thought 
proper to pillory Sir Jſaac Shard, a gentleman 
proverbially avaricious. Hearing this, the ſon of 
Sir Jſaac, a young man of ſpirit, juſt come from 
bis travels, called at the painter's to ſee the pic- 
ture, and, among the reſt, aſking, the Ciceroni 
whether that odd figure was intended for any par- 
ticular perſon, on his replying, that it was thought 
to be very like one Sir Wane Shard, he immediately 
drew his ſword and flaſhed: the canvas. Hogarth 
appeared inſtantly. in great wrath ; to whom Mr. 
Shard calmly juſtified what he had done, ſaying 
„ that this was a very unwarrantable licence; 
5 that he was the injured party's ſon, and that 
„ he was ready, to defend any fuit at law ;” 
which; however, was never inſtituted. 

In 175 , he ſucceeded his brother-in-law, 7obn 
Thornhill, eſq. as ſerjeant-painter to the king; and 
about a year afterwards made an experiment in 
Painting, which involved him in ſome diſgrace. 
The celebrated collection of pictures belonging to 
Sir Luke Schaub, was in 1758 ſold by public auc- 
tion“; and the admired picture of Sigiſmunda 
purchaſed by Sir Thomas Sebright for 4041. 58. 
This excited Mr. Hogarth's emulation. 

% From a contempt of the ignorant virtuoſi of 
* the age, and from indignation at the impu- 
& dent tricks of picture-dealers, whom he ſaw 
c continually recommending and vending vile 
* copies to bubble-tollectors, and from having 
“ never ſtudied, indeed having ſeen, few good 
e pictures of the great Italian maſters, he per- 
* ſuaded himſelf that the praiſes beſtowed on 


n See the names of the purchaſers, and prices of this collection, 
in Gent. Mag. 1758, P. 225. | 


c thoſe 


L ay J 


ce thoſe glorious works were nothing but the effects 
&« of prejudice. He talked this language till he 
cc believed it; and having heard it often aſſerted, 
as is true, that time gives a mellowneſs to co- 
6 lours and improves them, he not only denied 
the propofition, but maintained that pictures 
« only grew black and worſe by age, not diſtin- 
* guiſhing between the degrees in which the pro- 
& poſition might be true or falſe. He went far- 
4 ther : he determined to rival the ancients and 
* unfortunately choſe one of the fineſt pictures in 
England as the object of his competition. This 
«© was the celebrated Sigi/munda of Sir Luke Schaub, 
* now in the poſſeſſion of the Duke of Newca/tle, 
% ſaid to be painted by Correggio, probably by 
6 Furino, but no matter by whom. It is impoſ- 
“ fible to ſee: the picture, or read Dryden ini- 
* mitable tale, and not feel that the ſame ſou! 
animated both. After many eflays, Hogarth at 
<6, laſt produced His Sigiſnunda but no more like 
« Sigiſmunda, than I to Hercules. Not to mention 
the wretchedneſs of the : colouring, it was the 
* repreſentation of a maudlin ſtrumpet juſt turned 
„ out of keeping, and with eyes red with rage 
« and uſquebaugh, tearing off the ornaments, her 
“ keeper had given her. To add to the diſguſt 
6 raiſed by ſuch vulgar expreſhon, her fingers 
„ were bloodied by her lover's heart, that lay be- 
« fore her, like that of a ſheep's for her dinner. 
None of the ſober. grief, no dignity of ſup- 
* preſſed anguiſh, no involuntary tear, no ſettled 
£ meditation on the fate ſhe meant to meet, no 
- © amorous.. warmth turned holy by deſpair; in 
© ſhort, all was wanting that ſhould have been 
* there, all was there that ſuch a ſtory would 
* have baniſhed from a mind capable of conceiy- 
| E 2 ml 
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ce ing ſuch complicated woe; woe ſo ſternly felt, 
« and yet ſo tenderly. Hegarth's performance 
& was more ridiculous than any thing he had ever 
«© ridiculed. He ſet the price of 4001. on it, 
and had it returned on his hands by the perſon 
« for whom it was painted. He took ſubſcrip- + 
&« tions for a plate of it, but had the ſenſe, at 
«laſt, to ſuppreſs it. I make no more apology 
& for this account than for the encomiums I have 
«- beſtowed on him. Both are dictated by truth, 
* and are the hiſtory of a great man's excellencies 
« and errors. Milton, it is ſaid, preferred his 
% Paradiſe Regained to his immortal poem.” 

Mr. Walpole is miſtaken, when he aſſerts that 
the good ſenſe of Hogarth at laſt preyailed on him 
to ſuppreſs his Sizi/munda. However he might 
have been mortified by ChurchilPs invective, and 
the coldneſs with which the picture was received 
by the reſt of the world, he never wholly aban- 
doned his deſign of having a plate prepared from 
it. Finding abundant conſolation in the flatt 
of ſelf-love, he appcaled from the public judge- 
ment to his own, and had actually agreed with 
the celebrated Mr. Hall about the price of the en- 
graving, which was to have been executed from a 
ſmaller painting, copied by himſelf from the 
large one. Death alone ſecured him from the 
contempt ſuch obſtinacy would have rivetted on 
his name. To expreſs a ſorrow like that of 
Tancred's daughter, no modern artiſt 1s fully qua- 

lified, if we except indeed Sir Joſhua Reynolds, 
with whoſe pencil Beauty in all her forms, and the 
paſſions in all their varieties, are equally familiar, 

The authors of the Monthly Review are of opi- 
nion that Mr. Walpole ſpeaks too contemptuouſly 


of Sigi/munda, and that there is no ground for the 
inſinuation 
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inſinuation that the perſon for whom it was 
painted thought meanly of it. We have in our 
<< poſſeſſion (ſay they) a letter to Hogarth from 
«© the noble perſon referred to, in which he ex- 
C preſſes himſelf in the following terms: I really 
& think the performance ſo ſtriking and inimitable, 
that the conſtantly having it before one's eyes, would 
ce be often occaſioning melancholy ideas to ariſe in 
& one's mind, which, a curtain being drawn before 
cc it, would not diminiſh in the leaſt.” Mr. Wilkes 
was of a different opinion. I will do Mr. Ha- 
&«. garib the juſtice to ſay, that he poſſeſſes the 
ce rare talent of gibbeting in colours, and that in 
“ moſt of his works he has been a very good mo- 
« ral ſatiriſt. His fort is there, and he ſhould 
have kept it. When he has at any time deviated 
« from his own peculiar walk, he has never failed 
© to make himſelf perfectly ridiculous. I need 
% only make my appeal to any one of his hiſtorial 
© or portrait pieces, which are now confidered as 
„ almoſt beneath all criticiſm. The favourite Si- 
& giſmunda, the labour of ſo many years, the 
cc boaſted effort of his art, was not human. If 
the figure had a reſemblance of any thing ever 
© on earth, or had the leaſt pretence to meaning 
e or expreſſion, it was what he had ſeen, or per- 
«© haps made, in real life, his own wife in an ago- 
© ny of paſſion; but of what paſſion no connoiſ- 
& ſeur could gueſs. All his friends remember 
«© what tireſome diſcourſes were held by him day 
after day about the tranſcendent merit of it, 
© and how the great names of Raphael, Vandyke, 
% and others, were made to yield the palm of 
4 beauty, grace, expreſſion, &c. to him, for this 
- long laboured, yet ſtill, unintereſting, fingle 
« figure,” North Briton, Ne XVII. = 
8 is 
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This unfortunate picture, which was the ſource 
of ſo much vexation to Mr. Hogarth, drew forth 
his poetical talents, and he gave vent to his anger 
in the following lines; which, as I know of no 
other ſpecimen of his poetry*, may ſerve to gratify 
the curioſity of the reader. The old adage indig- 
natio facit verſus ſeems not to have been realized in 
this ſplenetic effuſion, which is intituled “ An 
« Epiſtle to a Friend,“ occaſioned by Sir Richard 
Groſbenor (now Lord) returning the picture of 
Sig;/munda on the author's hands: 


«To your charge, the other day 
&« About my picture and my pay, 
In metre I've a mind to try, | 
«© One word by way of a reply. . 
& To riſque, you'll own, *twas moſt abſurd, 
& Such labour on a rich man's word; 
« To loſe at leaſt an hundred days 
4 Of certain gain, for doubtful — : 
« Since living artiſts ne'er were paid; 
But then, you know, it was agreed, 
I ſhould be deem'd an artiſt. dead. 
«© Like Raphael, Rubens, Guido, Rene, 
This promiſe fairly drew me in; 
% And having laid my pencil by, 
« What painter was more dead than I! > 
* But dead as Guido let me be, 
Then judge, my friend, 'twixt him and me. 
If merit crowns alike the piece +, 
« What treaſon to be like in price; 
&© Becauſe no copied line you trace, 
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Two other little pieces are aſcribed to him; a well-known 
' Epigram on Garrick and Quin; and the owing Wien annexed 
to the ſubſcri tion ticket for Sigiſmunda : 2 

0 Nature and Vourſelf appeal; 
« Nor learn of others how to feel.. 
+ See above, p, 15. | . 
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c The picture can't be right, you 're ſure; 
« But ſay, my critic connoiſſeur, 

« Moves it the heart as much or more 

« Than picture ever did before? 
«This is the painter's trueſt teſt, 

% And this Sir Richard”s * ſelf confeſs'd. 
4 Nay, 'tis ſo moving, that the knight, 
Can't even bear it in his fight ; 

«© Then who would tears fo dearly buy, 
« As give four hundred pounds to cry? 
I own he choſe the prudent part, 


© Rather to break his word than heart; 
« And yet, methinks, tis tickliſh dealing, 


«© With one ſo delicate in feeling. 

«© However, let the picture ruſt, 
c Perhaps time's price-enhancing duſt, 
As ſtatues moulder into earth, | 
«© When I'm no more, may mark its worth; 
And future connoiſſeurs may riſe, 
« Honeſt as ours, and full as wile, 


„To puff the piece and painter too, 


And make me then what Guide 's now.” 


„ en ennie cventiin cn cri ie” 


(as Mr. Walpole obſerves) “ was his quarrel with 


cc 
«ce 


«c 


Mr. Wilkes, in which, it Mr. Hogarth did nat 
commence direct hoſtilities on the latter, he at 
leaſt obliquely gave the firſt offence, by an at- 
tack on the friends and party of that gentleman. 
This conduct was the more ſurprizing, as he 
had all his life avoided dipping his pencil in 


political conteſts, and had early refuſed a very 


ce 
«c 


lucrative offer that was made to engage him in 
a ſer of prints againſt the head of a court- 


Sir Richard Groſvenor, the preſent Lord. 
| cc party. 
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cc party. Without entering into the merits of 
« the cauſe, I ſhall only ſtate the fact. In Sep- 
cc tember 1 — Mr. Hogarth publiſhed his print 
& of The Times. It was anſwered by Mr. Wilkes 
&« in a ſevere North Briton, On this the painter 
cc exhibited the caricatura of the writer. Mr. 
& Churchill, the poet, then engaged in the war, 
6 and wrote his Epiſtle to .:Jogarth, not the 
cc brighteſt of his works, and in which the ſe- 
6 vexeſt ſtrokes fell on a defect that the painter 
ce had neither cauſed nor could amend—his age * ; 
& and which, however, was neither remarkable 
* nor decrepid; much leſs had it impaired his 
<« talents, as appeared by his having compoſed 


but fix months before one of his moſt capital 


« works, the ſatire on the Methodiſts. In re- 
“ venge for this epiſtle, Hogarth caricatured 
& Churchill, under the form of a canonical bear, 
«© with a club and a pot of porter et vituld tu 
* dignus & hic—never did two angry men of 
ce their abilities throw mud with leſs dexterity.” 

The concluding obſervation of Mr. Walpole is 


mortifyingly true. It may be amuſing to compare 


the account given of this ſquabble, which Tong 


engroſſed the attention of the town, with the nar- 
rative of it printed by Mr. Wilkes. That gentle- 


man ſtates the circumſtances of it in the following 


manner: 


* For this, however, the Satiriſt apologizes in the concluſion of 
his poem : | 
gut let not Youth, to inſolence allicd, 
«© In heat of blood, in full career of pride, 
« Poſſe(s'd of GENIUS, with unhallow'd rage, 9 
« Mock the infirmities of rev'rend age. 
« 'The'greatet GENIUs to this Fate may bow; 
«© REYNOLDS, in time, may be like Hod ART H now.” 


- 


« Mr. 


e Mr. Hogarth was one of the firſt, who, in 
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the paper war begun by Lord Bute on his ac- 


* cefſion to the treaſury, ſacrificed private friend- 


ſhip at the altar of party madneſs. In 1762, 
the Scorch miniſter took a variety of hirelings 
into his pay, ſome of whom were gratified with 
penſions, others with places and reverſions. 
Mr. Hegarth was only made ſerjeant-painter to 
his Majeſty, as if it was meant to infinuate to 
him, that he was not allowed to paint any thing 
but the wainſcot of the royal apartments. The- 
term means no more than houſe-painter, and 
the nature of the poſt confined him to that bu- 
ſineſs. He was not employed in any other way. 
A circumſtance can ſcarcely be imagined more 
humiliating to a man of ſpirit and genius, who 
really thought that he more particularly ex- 
celled in portrait. painting. 
© The new miniſter had been attacked in a 
variety of political papers. The North Briton 
in particular, which commenced the week after 
The Briton, waged open war with him. Some 
of the numbers had been aſcribed to Mr. 
Wilkes, others to Mr. Churchill, and Mr. Lloyd. 
Mr. Hogarth had for ſeveral years lived on terms 
of friendſhip and intimacy with Mr. Churchill 
and Mr. Wilkes, As the Buckinghamſhire mili- 
tia, which this gentleman had the honour of 
commanding, had been for ſome months at 
Wincheſter guarding the French priſoners, the 
Colonel was there on that duty. A friend 
wrote to him, that Mr. Hagarth intended ſoon 
to publiſh a political print of The Times, in 
which Mr. Pitt, Lord Temple, Mr. Churchill, 
and himſelf, were held out to the public as 
objects of ridicule. Mr. Wilkes, on this notice, 
F © remon» 
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remonſtrated by two of their common friends 


to Mr. Hogarth, that ſuch a proceeding would 
not only be unfriendly in the higheſt degree, 
but extremely injudicious ; for ſuch a pencil 


* ought to be univerſal and moral, to ſpeak to all 


ages, and to all nations, not to be dipt in the 
dirt of the faction of a day, of an inſignificant 
part of the country, when it might command 
the admiration of the whole. An anſwer was 
ſent, that neither Mr. Wilkes nor Mr. Churchill 
were attacked in The Times, though Lord 
Temple and Mr. Pitt were, and that the print 
ſhould ſoon appear. A ſecond meſſage Yoon 


| 0 after told Mr. Hogarth, that Mr. Wilkes ſhould 
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never believe it worth his while to take notice 
of any reflections on himſelf, but if his friends 
were attacked, he ſhould then think he was 
wounded in the moſt ſenſible part, and would, 
as well as he was able, revenge their cauſe ; 
adding, that if he thought the North Briton 
would inſert what he ſent, he would make an 
appeal to the public on the very Saturday fol- 
lowing the publication of the print. The 
Times ſoon atter appeared, and on the Saturday 
following, No. 17, of the North Briton, which is 
a direct attack on the king's /erjeant-painter *. 
If Mr. Wilkes did write that paper, he kept his 
word better with Mr. Hogarth, than the painter 
had done with him. | 

« It is perhaps worth remarking, that the 
painter propoſed to give. a ſeries of political 
prints, and that The Times were marked 
Plate I. No farther progreſs was however 
made in that deſign. The public beheld the 


* Sec a quotation from it above, p. 29. 


« firſt 
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cc firſt feeble efforts with execration, and it is ſaid 


cc that the caricaturiſt was too much hurt by the 


cc 


general opinion of mankind, to poſſeſs himſelf 


« afterwards ſufficiently for the execution of ſuch 
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a work. 

«© When Mr. Wilkes was the ſecond time brought 
from the Tower to Weftmin/ter-hall, Mr. Hogarth 
ſkulked behind in a corner of the gallery of the 
Court of Common Pleas, and while the Chief 
Juſtice Pratt, with the eloquence and courage 
of old Rome, was enforcing the great principles 
of Magna Charta, and the Engh/h conſtitution, 
while every breaſt from him caught the holy 
flame of liberty, the painter was wholly em- 
ployed in caricaturing the perſon of the man, 
while all the reſt of his fellow citizens were 
animated in his cauſe, for they knew it to be 
their own cauſe, that of their country, and of 
its laws. It was declared to be ſo a few hours 
after by the unanimous ſentence of the judges 
of that court, and they were all preſent. 

© The print of Mr. Wilkes was ſoon after pub- 
liſhed, drawn from the life by William Hogarth. 
It muſt be allowed to be an excellent compound 
caricatura, or a caricatura of what nature had 
already caricatured. I know but one ſhort apo- 
logy can be made for this gentleman, or to 
ſpeak more properly, for the perſon of Mr. 
Wilkes. It is, that he did not make himſelf, 
and that he never was ſolicitous about the caſe 
of his ſoul, as Shakſpeare calls it, only ſo far as 
to keep it clean and in health. I never heard 
that he once hung over the glaſſy ſtream, like 
another Narciſſus, admiring the image in it, 
nor that he ever ſtole an amorous look at his 


counterfeit in a ſide mirrour. His form, ſuch 
F 2 « he 
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er as it is, ought to give him no pain, becauſe it 
ce is capable of giving pleaſure to others. I fancy 
* he finds himſelf tolerably happy in the c/ay-cot- 
<6 tage, to which he is tenant for le, becauſe he 
© has learnt to keep it in good order. While 
% the ſhare of health and animal ſpirits, which 
4% heaven has given him, ſhall hold out, I can 
& ſcarcely imagine he will be one moment peeviſh 
te about the outfde of ſo precarious, ſo temporary 
& a habitation, or will even be brought to own, 
e ingenium Galba male habitat. Monſieur eſt mal 
& lope. A 

1 Mr. Churchill was exaſperated at this perſonal 
& attack on his friend, He ſoon after publiſhed 
« the Epiſtle to William Hogarth, and took for 
« the motto, ut pictura poefis, Mr. Hogarth's re- 
e venge againſt the poet terminated in vamping 
© up an old print of a pug- dog and a bear, which 
“ he publiſhed under the title of The Bruiſer 
* C. Churchill (once the Revd. !) in the character 
% of a Rufſhan Hercules, &c.“ | 
Me have been affured by the friend of Mr. Ho- 
garth who firſt carried and read to him the invec- 
tive of Churchill, that Hogarth ſeemed quite 
inſenſible to the moſt ſarcaſtical ſtrokes. He was 
ſo thoroughly wounded before by the North Briton, 
eſpecially with regard to what related to domeſtic 
happineſs, that he lay no where open to a freſh 
Ls | 8 


One quotation, however, from Churchill's Epiſtle 


the warmeſt admirers of our matchleſs Painter 
muſt be pleaſed with: 


6 .—— ——Freely let him wear 
* The wreath which Genius wove, and planted 
| *INare, ITE. | 
5 « Fog 
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& Foe as I am, ſhould Envy tear it down, 
$4 Myſelf would labour to replace the crown. 
* In walks of humour, in that caſt of ſtyle, 
„ Which, probing to the quick, yet makes us 
„ ſmile; | 
In Comedy, his natural road to fame, 
Nor let me call it by a meaner name, 
c Where a beginning, middle, and an end 
« Are aptly join'd ; where parts on parts'depend, 
Each made for each, as bodies be their ſoul, 
ce So as to form one true and perfect whole, 
« Where a plain ſtory to the eye is told, 
«© Which we conceive the moment we behold, 
& Hogarth unrivall'd ſtands, and ſhall engage 
“ Unrivall'd praiſe to the moſt diſtant age.” , 


At the time theſe hoſtilities were carrying on 
in ſo virulent and diſgracing a manner to all the 
parties, Mr. Hogarth was viſibly declining in his 
health. In 1962, he complained of. an inward 
pain in ſome of his vitals, which continuing, 
brought on a general decay that proved incurable, 
On the 25th of OZober 1764, he was brought from 
Chiſwick to Leiceſter- fields, in a very Ws, condi- 
tion, yet was remarkably chearful; and receiving 
an agreeable letter from a friend in Pennſylvania, 
he drew up a rough draft of an anſwer to it ; but 

oing to bed, he was ſeized with a vomiting, 
upon which he rung his bell, and was found in 
ſuch a condition that he expired in two hours 
afterwards. His diforder was a dropſy in his 
breaſt, and his corpſe was interred at Chiſwick, 
where the following inſcription, written by his 
friend Mr, Garrick, is placed on his tomb: 


Here 


— 
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Here lieth the body 
1 Of William Hogarth, Eſq. 
Who died October the 26th, 1764, 
Aged 67 years. 


Farewell, great painter of mankind, 
Who reach'd the nobleſt point of art ; 
Whoſe pictur'd morals charm the mind, 
And through the eye correct the heart. 
If genius fire thee, reader ſtay, 
f nature touch thee, drop a tear; 
If neither move thee, turn away, 
For Hogarth's honour'd duſt lies here. 


On the other fide are theſe inſcriptions : 


Here lieth the body 
Of Dame Judith Thornhill, 
Relic of Sir James Thornhill, knight, 
Of Thornhill in the county of Dorſet, 
She died Nov. 12th, 1757, 
Aged 84 years. 


lere lieth the body 

Of Mrs. Ann Hogarth, ſiſter 
to William Hogarth, Eſq. 
She died Aug. 16, 1761, 


Aged 70 years. 


The Poet did not long ſurvive the Painter. In 
ſome lines which appeared in a public paper in 
November, 1764, the writer laments that 

68 Scarce had the friendly tear 
For Hogarth ſhed, eſcap'd the generous eye 
« Of feeling pity, when again it flow'd 
« For ChurchilPs fate. Ill can we bear the loſs 


« Of Fancy's twin-born offspring, cloſe ally'd 
& Tn 


WS _ 
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© « In energy of thought, though different paths 
« They ſought for fame. Though jarring paſſions 
- « ſway'd 
«© The. living artiſts, let the funeral wreath 
« Unite their memory P'—— 


In his Independence, publiſhed after the death of 
his antagoniſt, Churchill introduces the following 
compliment to his memory : LE 
& Hogarth would draw him (Envy muſt allow) £ 
« Een to the lite, was Hogarth living now.” 


His widow has an excellent buſt of him by 
Roubillac, a ſtrong reſemblancs. | 
Of Hogarth's drawings and contributions to- 
wards the works of others, perhaps a number, on 
enquiry, might be found. An acquaintance of 
his, the late worthy Mr. John Sanderfon, architect, 
who repaired Wehurn Abbey, as well as Bedford 
Houſe, in Bloomſbury Square, poſſeſſed ſeveral of 
theſe curioſities. One was a ſerch in black-lead 
encil of his own engraver, L. Sulivan, in a ſalivation. 
he beſt that can be ſaid of it is, that it was moſt 
diſguſtingly natural. Even the coarſe ornaments, 
the corners of the blankets he was enwrapped 
with, were characteriſtically expreſſed. Our artiſt 
ſeems to have repeated the ſame idea, though 
with leſs force, and fewer adjuncts, in one of his 
election prints, where a figure ſwaddled up in 
flannel is conveyed to the huſtings. Two other 
works, viz. a drawing in Indian ink, and a paint- 
ing in oil colours, exhibited Bedford Houſe in dif- 
ferent points of view ; the figures only by Hogarth. 
Another repreſented the corner of a ſtreet, with a 
man drinking under the ſpout of a pump, and 
heartily angry with the water, which by iſſuing 
out too faſt, and in too great quantities, had de- 
luged his face. Our great painter had __ 
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Mr. Sander ſon with ſeveral other comic ſketches, &c. 
but moſt of them had been either begged or ſtolen, 
before the communicator of the particulars be- 
came acquainted with him. | 
In 1753, Mr. Hogarth returning with a friend 
from a viſit to Mr. Rich at Cowley, he ſtopt his 
chariot, and got out, being ſtruck with a large 
drawing (with a coal) on the wall of an ale- 
houſe, He immediately made a ſketch of it 
with triumph: it was a St. George and the Dra- 
gon, all in ſtraight lines. 


It is very properly obſerved by Mr. Walpole, that 
© If ever an author wanted a commentary, that 
© none of his beauties might be loſt, it is Ho- 
«© garth; not from being obſcure (for he never 
« was that but in two or three of his firſt prints, 
& where tranſient national follies, as Lotteries, Free- 

4 maſonry, and the South Sea were his topics) but 
for the uſe of foreigners, and from a multiplicity 
« of little incidents, not eſſential to, but always 

„ heightening the principal action. S $ the 
E. ſoider's web extended over the pulpit in a pariſh 
church; the blunder in architecture in the no- 
“ bleman's ſeat, ſeen through the window, in the 

_ « firſt print of Marriage a la Mode; and a thouſand 
in the ſtrollers dreſſing in a barn, which, for 

* wit and imagination, without any other aid, is 

e perhaps the bet of all his works; as, for uſeful 
and deep ſatire, that on the Methodiſts is the 
© moſt ſublime. uetti, the enameler, publiſhed 
©. a French explanation, though a ſuperficial one, 

* of many of his prints, which, it was ſaid, he 
* had drawn up for the uſe of Marſhal Bellei/le, 
«© then a priſoner in England.” Dr. Truſler's © Ho- 
garth Moralized,” will in ſome ſmall degree con- 

| | tribute 
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tribute to preſerve the memory of thoſe temporary 
circumſtanees which Mr. Malpole is ſo juſtly ap- 
prehenſive will be loſt to poſterity. 5 

His works, as that elegant biographer has well 
obſerved, are his hiſtory; and the curious are 
highly indebted to Mr. Walpole for a catalogue of 
prints, drawn up from his own valuable collection 
in 1771. But as neither that catalogue, nor his 
appendix to it in 1780, have given the whole of 
Mr. Hogarth's labours, we ſhall not be blamed if, 
by including Mr. Walpolz's catalogue, we have en- 
deavoured, trom later diſcoveries of Mr. Hogarth's 

rints in other capital collections, to arrange them 
in the order in which that learned gentleman 
wiſhed they might be diſpoſed. It may not be 
unamuſing to trace the riſe and progreſs of a 
Genius ſo ſtrikingly original. 

Hagarth gave firſt impreſſions of all his plates 
to his late friend Dr. //aac Schomberg. They were 
ſold fince his death, and fortunate was the pur- 

| Hafer of them. | 

The following original drawings, by. Hogarth, 
are in the collection of the Rev. Dr. Lort. 

George Taylor [(the boxer] thrown by Death. 
The ſame, giving Death a croſs-buttock on the 

* Laſt Day. The Four Stages of Cruelty. Pau! 
before Felix, with variations from both the prints, 
an Aſſeſſor being inſerted in the ſpace originally 
occupied by Drufilia. Garrick in King Richard 
HI. Beer-ſireet and Gir-lane. The firſt ſketches 
for the two firſt ſcenes of the Idle and Induſtrious 
Prentice: Mr. Walpole has the reſt. A coloured 
Ketch of a Family Picture with ten whole length 

figures moſt infipidly employed. A Head of a 

Sleeping Child, in colonrs, as large as life. Three 

Cartoons of three of he Heads in Faul before 
Felix, & q, &C. &c. | 

et G CAT A- 
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_ ..CATALOGUE of HOGARTH's PRINTS. 


__ 2 1720. 

1. V. Hogarth, 8 with two figures and 
two Cupids, April 28, 1720. | 
2. People in a ſhop under the king's arms: 
Mary and Anne Hogarth. A ſhop-bill “. 
3. An angel, holding a palm in her left hand. 
A ſhop-bill, | | | 

4. A ſmall angel, almoſt the ſame as the pre- 
ceding. | | 
5. A coat of arms, with two ſlaves and trophies. 
Plate for books. | 
6. A foreign coat of arms, ſupporters a ſavage 
and an angel. Ditto. | | 
7. Aegrifon, with a flag. A creſt. 
8. Another coat of arms, and two boys as terms. 

' 9; A Turk's head. A ſhop-bill. 
ib. Lord Ayimer's coat of arms. 

11. Two ditto of the Dutcheſs of Kendal. 

12. A ticket for a burial. 

13. A ſhop-bill, repreſenting trade and arms of 

. Florence.” ö | 
1721. 

1. An emblematic print on the South ſea. Per- 
ſons riding on wooden-horſes. The Devil cutting 
Fortune into collops. A man broken on the 
wheel, &c. A very poor performance. W. Hogarth 
inv. & ſc. Sold by Mrs. Chilcot in Weſtminſter Hall; 
and B. Caldwell, Print-ſeller in Newgate-/tr eet. 

2. The Lottery, Emblematic, and not good. 
W. Hegarth inv. & ſculp. Sold by Chilcot and 
Caldwell, | 


1724. 
1. Seven ſmall prints for Apuleius*s Golden Aſs. 
M. Hogarth inv. & ſculp. On ſome, W. Hogarth fec. 


From No. 2. to 13. the dates are unceriain, but are placed 
Here as caily productions. 


2. Maſquerades 


L491 


2. Maſquerades and operas. Purlington-gate. 
W. Hogarth inv. & ſculp. Of the three Pol 
figures in the centre of this plate, the middle one 
is Lord Burlington, a man that pretends to a great 
taſte in Painting and Architecture, and ranks Mr. 
Kent (an indifferent artiſt) with Raphael, On 
one fide the peer is Mr. Campbell, the architect; 
on the other, his lordſhip's poſtilion, In this 
plate is alſo ſuppoſed to be the portrait of King 
George II. who gave 1001. towards the maſque- 
rade; and that of the Earl of Peterborough, who 
offers Cuzzoni, a fine Italtan finger, 80001.” and 
ſhe ſpurns at him. Mr. Heidegger, the maſter of 
the Maſquerade, is alſo exhibited. This is thought 
to be invented and drawn by Sir James Thornhill, 
3 in revenge becauſe my Lord Burlington 

ad preferred Mr. Kent before him to paint for the 
King at his palace at Kenfengton. Dr. Fauſtus is a 
farce which the town ran mad after for twelve 
months, and neglected plays, for which reaſon 
they are cried about in a wheelbarrow.” The ſub- 
ſtance of theſe remarks 1s taken from the very ca- 
pital collection of Capt. Baillie, where it is faid, 
and we believe very properly, that they were made 
by a moſt eminent Connoiſſeur. 

1725. | 

1. Frontiſpiece to Cools Heſfod, from the Earl of 
Pembroke's buſt at Milton. | 

2. Five ſmall prints for the tranſlation of 
Caſſandra, W. Hogarth inv. & ſculp. - 

3. Twelve head-pieces for Beaver's Military Pu- 
nithments of the Ancients, 4to ; but ſcarce any 
copies have theſe plates, 4to. [.ondon. Callet's 
Miſeries of War ſzem to have furniſhed the hint for 
Theſe engravings. The plates themſelves are now 
in the hands ot a London printſeller, and therefore 

G 2 there. 


Es” 


[ 44 } 


there is no colour. for ſelling them at their pre- 
ſent enormous price  of—a guinea. Surely they 
can be no longer ſcarce, unleſs rendered ſo by 
artifice. 5 

4. A burleſque on Rent's altar-piece at 87. Cle- 
ment's, with notes, It repreſents angels very ill 
drawn, playing on various inſtruments, Mr. Wal- 
pole, Mr. Gul/ton, and Mr. Barnard, have proofs 
of this plate on blue paper. There is allo one 
in blue (which coſt a guinea) in Captain Bailie's 
collection. Mr. Scerens has one on white, Speak- 
ing of this print, Mr. Walpole in one place calls it 
2 parody, and in another, a burle/que on Kent's Al- 
tar- piece. But, if we may believe Hogarth him- 
ſelf, it is neither, but a very fair and honeſt re- 
prelentation of a deſpicable performance, which, 
perhaps, Mr. Walpolz never jaw. The following 
is Hagarth's inſcription, tranſcribed verbatim & 
literatim. 

“ This Print is exactlv Engraiy'd after ye ce- 
© lebrated Altar-Pcice in St, Clements Church 
« which has been taken down by Order of y* 
Lord Biſhop of London (as tis thought) to 
wy „ -Preyent Diſputs and Laying of wagers among 

* the Parrſhioners about ye Artiſts meaning in. 
* it. for publick Satisfaction here is a particular 
** -Explanation of it humbly Offerd to be writ 
* under the Original, that it may be put up again 
„ by Which means ye Pariſh'es 60 pounds 2 23 
& thay niſely gave for it, may not be Entirely loft. 

« Iſt. Tis not the Pretenders Wife and Chil- 
c dren as our weak brethen imagin. 

% 2dlv. Nor St. Cecilia as the Connoiſſeurs 
te think but a choir of Angells playing in Conſort. 

. A an 


I 


an Organ 5 
an Angel playing on on it F 
the ſhorteſt Ioint of the Arm. 4 


the longeſt Ioint 
An Angel tuning an har 
the inſide of his Leg but whether right or 
Left is yet undiſcover'd 
a hand Playing on a Lute | - 
the other leg judiciouſly Omitted to make. 
room for the harp | 25-W> 
. 2 Smaller Angells as appears by their 
K wingſ 
Thoſe who wiſh to ſee a more particular account 
of the picture itſelf may conſult ? A Letter from 
a Pariſhioner of St. Clement Danes to Edmund 
&« [ Gibſon} Lord Biſhop of London, occaſion'd by 
« his lordſhip's caufing the picture over the altar 
© to be taken down: with ſome obſervations on 
6 the uſe and abuſe of Church paintings in general, 
« and of that picture in particular, 1725.” 8vo. 
1735. | 

1. Frontiſpiece to Terre. W. Hogarth ie. 

2. Seventeen ſmall prints for Hudibras, with 
Butler's head. 

1. MaryTo its, the rabbit-woman of Godalming, 
in labour. No name to it. 

2. Cunicularii, or the Wiſe Men of Godliman in 
Conſultation. 


«© They held their talents moſt adroit 
« For any myſtical exploit.” HupIBRAS. 


Ta 8082 
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This print was publiſhed iu the year 1726, i. e. about 
he ſame time that Lord Onſleto wrote the follow- 
ing letter: To the Honble. Sir Hans Slane. To 4 
be left at the Green Coffe Houſe, in Deverux 
* Court near 1cmpie Dar Londyn. 


4% Sir, 


( 46 


& Sir, The report of a woman's breeding of 
& rabbits has almoſt alarmed England, and' in a 
« manner perſuaded ſeverall people of ſound jud 
« of that truth. I have been at ſome pains to diſ- 
« cover the affair, and think I have conquerd my 
“ poynt, as you will ſe by the Depotition taken 
© before me, which ſhall be publiſhed in a day 
© or two. I am | | 


; « Vr Hum Servant, 
& Clandon, Dec. 4th, 1726. OxsLow.” 


Soon after Mr. St. Andr# alſo addrefied this note 
to Sir Hans Sloane. | t 


« Sir, I have brought the woman from Guilford 
« to ye Bagnio in Leicefter-fields, where you may if 
4 you pleaſe have the opportunity of ſeing her 
« deliver'd. 
| « Tam Sg ; 
« Your Hum Serv* 
. « | «© St. ANDRE. 
« To Sir Hans Sloane in 
& Bloomſbury Square.” 


In the plate already mentioned figure A repre- 
ſents St. Andre. [He has a fiddle under his arm, 


having always been attached both to muſic and 


dancing.) B is Sir Richard Manningham, C Mr. 
Hainthill a celebrated ſurgeon here in London, and 
D is Howard the ſurgeon at Guildford, who was 
ſuppoſed to have had a chief hand in the impoſture. 
The reſt of the characters explain themſelves, 
Perhaps our readers may excuſe us, if we add 
a ſhort account of another defign for a print on 
the ſame ſubject. | 

In Mis Weekly Journal, Saturday, Jan. 11th, 
1726-7, was the following advertiſement : 


«© The 
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„The Rabbit affair made elear in a full ac- 
„ count of the whole matter; with the pictures 
«© engraved of the pretended Rabbit-breeder her- 


&« ſelt, Mary Tofts, and of the Rabbits, and of 


* the perſons who attended her during her pre- 
„ tended deliveries, ſhewing who were and who 
«© were not impoſed on by her. Tis given gratis 
„ no where, but only up one pair of ſtairs at the 
„ fign of the celebrated Anodyne Necklace re- 
e commended by Doctor Chamberlen for Chil 
« dren's teeth &c.” 

I The original drawing from which the plate 

- promiſed in Mis Journal was to have been taken, 
was in the poſſeſſion of Mr. James Fertue, and 
was probably deſigned by his brother George. It 
was afterwards publiſhed. The drawing itſelf was 
lately fold in * collection of George Scott, Eſq. 
of Chigwell in Eſex, together with tracts relative 
to the ſame impoſture, for ; 

In The Gazetteer, or Daily London Advertiſer, 
Jan. 21, 1763, was this paragraph, which cloſes 
che ſtory of our heroine. © week died at 
© Godalming in Surry, Mary Tofts, formerly noted 
« for an impoſition of breeding Rabbits,” 

3: Muſic introduced to Apollo by Minerva. Fron- 
tiſpiece to ſome book, muſic, or ticket for a 
concert. | Fre: 

4. Twelve prints to Aubrey de la Mottrayt's 
Travels, His name to each. 


1730. - 0 
1. Perſeus and Meduſa dead , Pegaſus. Frontiſpiece 
to Perſeus and Andromeda. W. H. fec. Alſo ano- 
ther print to the ſame piece of Perſeus deſcending. 
2. Frontiſpiece to Tom Thumb, W. Hogarth inv. 
Ger. Vandergucht ſc. There is ſome humour in 
this print. 
3. Fron- 
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3. Frontiſpiece to the Humours of Oxford. M. 
Hogarth inv. Ger. Vandergucht ſc. 

4. Frontiſpiece to the Opera of The Highland Fair, 
or the Union of the Clans, by Joſeph Mitchell, N. 
Hogarth inv. Ger. Vandergucht ¶culp. | 
8 A halt-ſtarved o_ VN. H. nx. F. Sykes fe 

1731. 

1. Gulliver preſented to the Queen of Babilary. 
W. Hogarth inv. Ger. Vandergucht ſe. It is the 
frontiſpicce to the Travels of Capt. John Gulliver. 

1732. 

1. Sarah Malcolm, exccuted in 1 732, for murder- 
ing her miſtreſs and two ther women; drawn in 
Newgate. N. Hogarth (ad vivum) pinxit & ſculpſii. 


This woman put on red to ſit to him for her 
picture two days before her execution. Mr. Wat- 
pole has the original. 


2. TASTE. The Gate of Brrlington-/ 8 Pepe 
white-wathing it, and beſpattering the Duke of 


Chandos coach. A ſatire on Pope's Epiſtle on 


Taſte. * No name. The original price was 6d. 


It has been already ſaid that the plate was ſup- 
preſſed. The copy of it in Capt. Baillie's col- 


lection coſt 158. 6d. 
The ſame, in a ſmaller ſize ; prefixed to a 


pamphlet, intituled, A Miſcellany of Taſte, by 
«+ Mr. Pope,” &c. containing his Epiſtle, with 
| Notes. 


1733: 
1. Southwark-Fair, 


2. Judith and Holofernes. Per vulnera ſervor, 


morte tua vivens.” N. Hogarth inv. Ger. Vauder- 


gucht ſe. A frontiſpiece to the Oratorio of Judith. 
Judith was an oratorio ſet to muſic by NHilliam De 
Feſch, late Chapel Maſter of the cathedral church 
of Antwerp. The original plate of this print was in 


the poſſeſſion of Dr. Monkhouſe. 


1733 and 
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„ 1733 and 1734. | 

1. The Harlot's Progreſs, in fix plates. Under 
theſe prints are inſerted verſes by Dr. John Hoadh. 
In the firſt plate is a portrait of Colonel Chartres; 
Mother Needham, and a Pimp whom the former 
always kept about his perſon. In the third, that 
of Sir John Gonſon. Variations in Plate IV. the 
roof of the room. Shadow on principal woman's 
fine petticoat, hanging in the back ground, The 
woman next the overſeer has a high cap, which 
in the modern impreſſions is lowered. In Plate 
V. 1. Roof of the room. 2. Back of the chair. 
3. Table. 4. Dr. Miſaubin's coat. 4. Name of 


Dr. Reck. The modern impreſſions are marked 
thus +, 


SS 1735.7 
1. The Rake's Progrels, in eight plates. [This 
was pirated by Boitard on one very large ſheet of 
aper, containing the ſeveral ſcenes repreſented 
| by Hogarth. It came out a fortnight before the 
genuine ſet, but was ſoon forgotten. ] Under theſe 
prints likewiſe were verſes by Dr. John Hoadly, 
which are printed in the fourth volume of Dod/ley's 
collection. Mr. Gilpin has given eighteen pages 
of excellent criticiſm on The Rake's Progreſs. In 
the ſecond plate, are portraits of Handel, the great 
compoſer ; Dubois, a maſter of defence; Fig, the 
prize-fighter ; 'and Bridgeman, a noted gardener. 
In the third is Leatherhead, a noted porter belong- 
ing to the Ro/e Tavern, with a _ pewter diſh 
in his hand, which for many years ſerved as a fi 
to the ſhop of Mr. Yorke, pewterer on Snow Hil. 
Variations. Plate I. The girl's face who holds 
the ring is eraſed, and a worſe is put in.— This 
ſet of prints were engraved- by Scotin chiefly, In 
the ſecond plate, the face gf the man with the 
H quarter 
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uarter-ſtaves was wholly engraved by Hogarth, 
he name of Scotin ſtands in this print as a me- 
morial. In the early impreſſions there is no writ- 
ing either on the muſician's book or on the label. 
Plate III. Principal woman has no hat. Rake's | 
head altered. Undreſt woman's head altered. 
Woman who ſpirts the wine has à high cap. 
Plate IV. In thę early impreſſions a fingle chim- 
ney- ſweeper ſteals the Rake's cane. In the mo- 
dern ones, a large group of ſweeps are introduced, 
inſtead of him; and a flaſh of lightning in the 
clouds. The window of the ſedan chair is alfo 
altere. 8 | | 
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1736. 1 
1. Two prints of Before and After. 
2. The Sleeping Congregation. 

The Poor Poet. In the back ground a picture 
of Pope thraſhing Curl; at the bottom, four lines 
from The Dunciad, I. 111. In the ſubſequent 
impreſſions this picture was changed to a view of 
ROTH mine of Peru." * 705 7 INN 29 

4. Right Hon. Frances Lady Byron, Whole 
length, mezzotinto. . Hogarth pinx. J. Faber foc. 
Two prints. r eee 

5. Conſultation of Phyſicians. Arms of the Un- 
dertakers. In this plate, amongſt other portraits, 
is the well-known one of Dr. Ward, with half his 
face burnt, and that of Dr. Bamber, to whoſe 
eftate and name the preſent Gaſcoigne family ſuc- 
ceeded. e n 


1. The Lecture.“ Dan vacuum.“ The perſon 
reading well known to be the late Mr. Fiber, of 
Jeſus College, Oxford, and Regiſtrar of that Uni- 
"verſity. This portrait was taken with the free 
conſent of Mr. Fiſher. i 

| 2. /Eneas 
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2. AFneas in a Storm. Undoubted y of Hogarth, 
who did not dare to put his name to this ſatire 
on the ſtorm which happened on King George the 
Second's return from Hanover. 

1. The Four Parts of dhe b Day. Invented, painted, 
engraved, .and publiſhed by W. Hogarth. We have 
been told that Hogarth's inclination to ſatire once 
coſt him a conſiderable legacy. It ſeems that the 
figure of the Old Maid, in the print of Morning, 
was taken from a rich relation of his. At firſt 
ſhe was well enough. ſatisfied with. her reſem- 
blance ; but ſome el people teaching her 
to be angry, ſhe ſtruc 
will, which had been made confiderably in his 
favour. This ſtory we have heard often related by 
thoſe whom we could readily believe. In this print 
is a portrait of Dr. Rock. Mr. Hogarth, in the 
print called“ Evening,” inſerted the little girl 
with the fan as an afterthought, ſome friend hav- 
ing aſked him what the boy.cried for. He there- 
fore introduced the girl going to take the play- 
thing from her brother, Nothing is more com- 
mon than to ſee children cry without reaſon. The 
circumſtance, however, ſhews that this great 
Genius did not think himſelf above advice, as 
ſome have alledged to have been the caſe with him. 
2. Strolling Actreſſes dreſſing in a Barn. In- 
vented, painted, engraved, and publiſhed by M. 
Hogarth. 

1739. 4: 

1. Capt. Thomas Ceram, who obtained the char- 
ter for the Foundling Hoſpital. Mezzotinto; the 
firſt print publiſhed by M* Ardell. 

2. Capt. Coram, and the children of * Found- 
ing Hoſpital, A ticket. 

H 2 3. Two 


the painter out of her 


Li 9] 
3. Two Frontiſpieces to two of Moliere's plays, 
viz. L'Avare & Le Cocu imaginaire. 
„ 
1. The Enraged Muſician. Deſigned, engraved, 
and publiſhed by W. Hogarth. This plate received 


ſome very conſiderable variations. 


1742. 
1. Martin Folles; half length, mezzotinto, 
W. Hogarth pinx. 1741; J. Faber fecit. The ori- 


ginal is now at the Royal Society. 


| 1743. | 
1. Benjamin Hoadly, biſhop of Winchefter. IW. 
Hogarth pinx. B. Baron ſculp. 
2. Characters and Caricaturas ; the ſubſcription- 


ticket to Marriage à la Mode. 


a 5 133. . 5 

1. Marriage à la Mode, in ſix prints. Mr. 
Walpole has remarked, that the works of Hogarth 
have little obſcurity. This poſition is true in ge- 
neral, though Marriage d la Mode will ſupply an 
exception to it; no two perſons, perhaps, having 
ever agreed in their explanation of Plate the third. 

When this ſet of plates was to be engraved, 
Ravenet, a young engraver, then juſt coming into 
employ, was recommended to Mr, Hogarth ; and 


a hard bargain was made. Ravenet went through - 


the plates, but the price proved far inadequate to 
the labour. He remonſtrated, but could attain 
no augmentation, When the Sigiſmunda was to 
be engraved, Mr. Ravenet was in a different ſphere 
of life. The painter, with many compliments, 
ſolicited his affiſtance as an engraver, but Ravenet 
indignantly declined the connexion. 

2. A ſmall print of Archbiſhop Herring, at the 
head of the ſpeech he made to the clergy of York, 


September 24, 1745» William Hogarth pinx. C. Moſe- 
ter ſculp, 932 | 


3. The 


( 9:1 


3, The Battle of the Pictures; ticket to admit 
perſons to bid for his works at an auction. 


1746, 
1. Simon Lord Lovat, Drawn from the life, 
and etched in aquafortis by William Hogarth, 

2. Mr. Garrick in the character of Richard III. 
Painted Wm. Hogarth ; engraved by Wm. I. 
garth and C. Grigmon. It is faid that Mr. Dun- 
comb, of 2orkſhire, gave 200 l. for the original 
picture, which is believed to be now in his poſ- 
ſeſſion. 3 

3, Subſcription. ticket for the March to Finchley, 
I 

1. A ſtage - coach. An election proceſſion in 
the yard. De/igned and engraved by William Hogarth. 
In this plate there is a variation. The early im- 
preſſions have a label behind the wheel of the 
coach, inſcribed No OLD BABY ; a play upon the 

name of Mr, Child. | 
2, Induſtry and Idleneſs, in twelve plates. In 
plate XI, is Tiddy Doll, the well-known vender of 


| gingerbread. 
3. Facabus Gibbs, architectus. NW. Hogarth delin. 
B. Baron ſculp. 8 | 


1748. 0 

1. A monk leading an aſs with a Scotch man 
and woman oh it, Head-piece to the Jacobite's 

Journal, 1748. The Jacobite Journal was a news- 
paper ſet up and ſupported by Henry Fielding, 
carried on a few months with ſome ſucceſs. 

2. Pool of Betheſda, from the picture he painted 
for St. Bartholomew's Hofpital, in which pariſh | 
he was born. Engraved by Ravenet for S. Auſten, 
as a frontiſpiece for Stackhbouſe's Bible. In this 
plate, I am affured by an old acquaintance of Mr. 

' Hogarth, is a portrait of Nell Robinſon, a _ 
rate 
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f K 3 
brated courtezan, of moſt agreeable wit and hu- 
mour, with whom both Mr. Hogarth and my in- 
formant had 1n early life been particularly intimate. 
Rr 1749. 5 
1. His own head in a cap, a pug-dog, and a 
pallet with the line of beauty, &c. inſcribed 


| Gulielmus Hogarth. Seipſe pinxit & ſculpſit. A 


ſquare print, and very ſcarce. In this plate Mr. 
Hogarth made ſome curious variations, by eraſing 
his own portrait, and introducing that of Mr. 
Churchill, in the character of a bear. See under 
the year 1763. | | 

2. Portrait of e by Baſire, ſmall circle. 


N. B. Mr. Baſire ſays he never engraved this 


print; that it was done by Mr. Hogarth himſelf, 
and is very ſcarce. „ 

3. The Gates of Calais. His own hand ſketch- 
ing the view. He was arreſted when he was 
making the drawing, but ſet at liberty when his 


purpoſe was known. | 


17 50. 5 
1. Thomas Herring, Archbiſhop of Canterbury. 
V. Hogarth p. B. Baron ſculp. Of this picture 
the Archbiſhop, in a letter to Mr. Duncombe ſays, 
« None of my friends can bear Hogerth's picture; 
and Mr. Duncombe, the ſon, in a note to this 
epiſtle, dbſerves that © this picture (as appears 
« by the print, engraved by Baron. in 1750) ex- 
« hibits rather a caricature than a likeneſs, the 
« figure being gigantic, the features all aggra- 
« yated and outres, and, on the whole, ſo far 
&« from conveying an idea of that os placidum, 
* moreſque benigni, as Dr. Jortin expreſſes it, that 
* engaging ſweetneſs and benevolence, which were 
e characteriſtic of this prelate, that they ſeem 
te rather expreſſive of a Bonner, who could burn 


if @ heretic, 
« Lovat's 


6 1 


& Lovat' hard features Hogarth might command; 
« A Herring's ſweetneſs aſks a Reynolds hand. bo 


23. Jacobus Gibbs, Architectus, A. M. and F. R. G. 
Hegarth delin. Baron feulp. 

3- The March to Finchley, dedicated to the King 
of Pruſſia * [as „ an Encourager of the Arts,” ] 
in reſentment for the late King's ſending for the 
picture to &. Zames's, and returning it without 
any other notice. Engraved by Luke Sullivan. The 
original picture is now in the Foundling Hoſpital. 
A very good explanation of this print is in 2 The 
Student, vol. II. p. 162. 

1751. 

1. Beer-fireet ; two of them, with variations, 
and Gin Lane. Mr. Walpole' finds fault with the 
variation of the blackſmith's liſting the French- 
man, as being an afterthought. This is an error. 
It was the firſt thought. It was afterwards altered 
to a ſhoulder of mutton, which is the common 
modern impreſſion. 

2. The Stages of Cruelty, in four prints. Theſe 
have been enumerated as amongſt the beſt prints 
of Mr. Hogarth. They : are the moſt diſguſting in 
the whole collection. 

3. Paul before Felix, deſigned and ſcratched 
in the true Dutch taſte, by H. Hogarth. This 
is a ſatire on Dutch pictures. In this print is a 
portrait of Hume Campbell. In a variation of this 
print the Devil is introduced ſawing a leg of the 
ftool on which Paul ſtands. In the third im- 
preſſions (that is, as it now finally remains) Ho- 
garth has again taken out the Devil. By theſe 
variations of Devil and no Devil, he glances at 


* rule in the earlieſt umprefſions. 


Collectors, 
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#3 3 of 
Collectors, who give great prices for ſuch rarities 5 
and, perhaps, he had in his eye the famous print 
of the Shepherds Offering by Poilly, after Guido, 
which. ſells very dear without the Angels. | 
„ & 4.7 | k ©. 

1. Paul before Felix, from the original painting 
in Lincoln's-Inn Hall, painted by W. Hogarth. There 
is much leſs Dignity in this, than Wit in the pre- 
ceding. 

2. The fame, as firſt defigned, but the wife of 
"Felix was afterwards omitted, becauſe St. Paul's 
hand was very improperly placed before her, 

3. Moſes brought to Pharoah's daughter, from 
à picture at The Foundling Hoſpital. Engraved by 
| W. Hogarth and Luke Sullivan. | 

r 2 , I 75 4 | 
1. Columbus breaking he egg. The ſubſcrip- 
tton ticket to his Analyfis. - | 

2. Analyfis of Beauty. Five plates. Mr. Wal. 
pole obſerves, that Hogarth's: © two ſamples 6f 
c grace in a young lord and lady are ſtrikingly 
2 ff and affected. They arg a Bath beau and 
cc a country beauty.” The ſame critick might 
. © have added, that the head of the former was 
changed after the/print made its firſt appearance. 
The phyfiognoniy 6 original beau gave place 
to that of his preſent Majeſty. | There is alſo a 
remarkable variation in-the ſecond plate, unnoticed 
by Mr. Wa{pole, where his preſent Majeſty leads 
up the dance, which Mr. Hogarth was defired to 
eraſe, The whole figure was taken out, and ano- 
ther introduced, intended (as ſome think) for the 
late Duke of King fton. | 

1754. i 

1. Crowns, mitres, maces, &c. The ſub- 

ſcription · ticket to the Election. 


1755. 


t 57 J 


> 1755. ee 
1. Four prints of an Eaton: The four elec- 
tion prints came out at different times, viz; Plate I. 
Feb, 24, 1755 (inſcribed ts the Right Hon. Henry 
Fox); Plate Il, Feb. 20, r757, (to his Excellency 
Sir Charles Hanbury Williams, Ambafſador to the 
Court of Ruaſia); Plate III, Feb. 20, 1758, (to the 
Hon. Sir Edward Walpole, Knight of the Bath); 
Plate 4, Jan. 1, 1758, 33 Hon. George fley, 
one of the Lords Commiiffioners of the Admiralty). 
The original pictures are now in the poſſeſſion of 
Mrs. Garrick, at Hampton. In the election dinner, 
Mr. Hogarth aſſured the writer of this paragraph, 
that there is but one at table intended for a real 
portrait; and that is the [/þ gentleman [Mr. 
Parnell, an eminent attorney] who is «diverting the 
company with a ſketch, drawn with a ſmutty cork 
upon the back ef his hand. The gentleman 
begged it as a favour; affuring Mr. Hogart) that 
he was ſo generally. known; it could not but be of 
ſervice to him in the ſale of his prints at Dublin. In 
Plate III. Dr. Shebbeare is whiſpering to the invalid; 
and in Plate IV. the old Duke of Nerocaſtie appears 
at a window. A happy parod; in the laſt ot theſe 
plates may, perhaps, have eſcaped the notice of 
common obſervers. Le Brun, in his Battle of the 
Franicus, has repreſented an eagle hovering above 
the helmet of Alexander. Hogarth has painted a 
gooſe flying over the perriwig'd head of the ſuc- 
ceſsful candidate. 
| e 


1. France and England, two plates. 
1758. 
r. The ſleeping Judges. Two prints. | 
21. His own portrait; fitting and painting the 
Muſe of Comedy, Head profile, in a — 7 
9 1 Analy fis 


1514 


Analyſis of Beauty on the floor. W. Hogarth, 
ſerjeant-painter to his Mafeſiy. The face engraved 
by W. Hogarth. 


1759. 
1. The Cockpit. Bed and engraved by. 
W. Hogarth. In this plate is a portrait of Nan 
Rawlins. The blind gentleman is Lord Albemarle 
Bertie, who was a conſtant attender of this diver- 
ſion. 7 
1760. 
1. Frontiſpiece to Triſtram Shandy. Of this 
Plate there are two copies ; in the firſt of which 
the hat and clock are omitted. To the firſt, 
S. Ravenet ſculp. To the ſecond F. Ravenet. 
2. Frontiſpiece to Brook Taylor's Perſpective of 
Architecture. With an attempt at a new order. 
V. Hogarth, July 1768. ; W. Noollet ſculp. 
| 1761. 
1. Frontiſpiece. and — * to the catalogue 
of pictures exhibited in Spring Gardens. M. Ho- 
garth inv. C. Grignion ſculp. 

2. Time blackening a picture. Subſcription- 
ticket for his Sigi/mund ', This and the preceding 
are ſatires on connoiſſeurs. 

3. The Five Orders of Perriwigs at the Coro- 
nation of George III. | 

4. Frontiſpiece to the Farmer's Return from 
London. M. Hogarth delin. James Bajire ſculp. 
5. Another ane to Triſtram Shandy. 

1762. | 

1. Credulity, Superſtition, and Fanaticiſm. 
Satire on the Methodiſts. | | 

2. The Times. In one copy of this print 
Hen y VIII. is blowing the flames; in another Mr. 
Pitt has that employment. This variation is not 
noticed by Mr. Walpole. 


f 
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3. T. Morell, S. T. P. S. S. A. N. Hogarth 
delin. James Bafire ſculp. 
4. Henry Fielding, ætatis 48. W. Hogarth del. 
James Baſire ſculp. This portrait was not painted 
by Mr. Hogarth in the life-time of Fielding.“ That 
„ gentleman,” ſays Mr. Murphy, had often pro- 
** miſed to fit to his friend Hogarth, for whoſe 
*© good qualities and excellent genius he always 
* entertained fo high an eſteem, that he has left 
* us in his writings many beautiful memorials of 
& his affection: finluckily, however, it fo fell 
*© out that no picture of him was ever drawn ; 
© but yet, as if it was intended that ſome traces 
* of his countenance ſhould be perpetuated, and 
that too by the very artiſt whom our author 
preferred to all others; after Mr. Hogarth had 
long laboured to try if he could bring out any 
* likeneſs of him from him images exiſting in his 
* own. fancy, and juſt as he was deſpairing of 
* ſucceſs, tor want of ſome rule to go by in the 
« dimenſions and outlines of the hs fortune 
% threw the grand deſideratum in the way. A 
lady, with a pair of ſciſſars, had cut a profile, 
„which gave the diſtances and proportions of 
his face ſufficiently to reſtore his loſt ideas of 


© him. Glad of an opportunity of paying his laſt 


« tribute to the memory of an author whom he 
* admired, Mr. Hogarth caught at this outline 
« with pleaſure, and worked, with all the attach- 
© ment of friend{hip, till he finiſhed that excellent 
drawing which ſtands at the head of this work, 
e and recalls to all, who have ſeen the original, 
« a correſponding image of the man.“ Notwith- 
ſtanding this very probable relation of Mr. Mur- 
phy, a different account of this portrait has been 


Jately given in one of the news-papers. Mr. 
| I 2 Garricł, 


. 
— . — —— — 


L. Sulivan ſculp. 


1 J 


Garrick, it is there ſaid, dreſſed himſelf in a Gait 
of his old friend's cloaths, and preſented himſelf 
to the painter in the attitude, 0 with the * 


tures of Fielding. 


1763. 

1. John Wilkes, Eſq. Draton from the life, and 
etched in aquafortis by Wm. Hogarth. 
2. The Bruiſer C. Churchill, in the character of 
a Ruſſian Hercules, &c. This plate contained ori- 
ginally his own portrait (fee p. 49). To ſhew the 
contempt in which he held the © Poetical Epiſtle 
*« to Hogartv,” he makes the pug-dog water on 


| it. On the pallet he exhibits the North Britons, 


and a begging-box to collect ſubſcriptions for 


them. Deſgned and engraved by H. Hogarth. 


3. The fame ; but on the pallet is introduced a 
political print, in which the painter is correcting 
Churchill and Wilkes in the characters of a bear 
and a monkey. Other ſatirical emblems behind. 

4+ Print of the Weighing-houſe tg © Phyſiog- 
«© nomy; a humourous pamphlet in quarto, 
publiſhed in 1763, by Mr. Club, Editor of the 

iſtory and. Antiquities of Wheatfield in Suffolk, 


and dedicated to Hogarth, W. Hogarth del. 


1764. 

1. Fixis, or the Tall piece; Tins breathing 
out his /a/#, a ruinous tower, and many other al- 
legorical e ; amongſt other matters, he has 
introduced his own © Times.“ 

2. The ſleeping Judges, with heads after L. da 
Vinci. Mr. Hogarth deſigned the upper part of 


-this print juſt before his death; and worked upon 
it the day before he died. 


3. His own portrait, ſitting and painting the 


Muſe of Comedy, The ſame with that of 1749, 


4 the 


IS 


the face retouched, but not ſo like as the former 
one. Camedy alſo has the face and maſk marked 
with black, and inſcribed, .Comtdy, 1764. No 
other inſcription but his 3 William Hogarth, 
177. 
4. Hell Gate, Satan, il, and Death, Milton's 
Paradiſe Lo/t. Book II. A large print. Engraven 
by C. Townley, and intended to have been pub- 
liſhed April 15, 1767. It was dedicated to the 
late Mr. Garrick, who poſſeſſed the original (un- 
- finiſhed) picture painted by Hogarth. The ſubject 
being hideous, the plate was deſtroyed in 1767, 
and only three of the prints are now remaining. 
One of theſe, belonging to the late Rev. Mr. 
Townley, Rector of Gracechurch, London, upon 
his death in 1778, became the property of his 
ſon Mr. James Townley, 3 „ in Doctors Com- 
mont, the preſent owner thereof. 
TI We 2D 

1. The good Samaritan ; ditto, by Ravenet 
and Delatre. From a painting on the ſtaircaſe of 
St. Bartholomew's Hoſpital, | Jn 

2. The Pool of Betheſda; large, by Ravenet 
and Picet. | | 


1775. 
1. The Politician, Pa, a drawing of Mr. Ho- 
garth, now (1781) in the poſſeſſion of Mr. Foreſt. 
tched by J. K. Sherwin. Publiſhed Oct. 31, 
1775. Not in Mr. Walpole”s Catalogue. 


PrinTs of uncertain Date. 
1. His own cypher, with his name under it at 
length; a plate he uſed for his books. 

2. Minerva, fitting and holding the arms of 
Holland, four Cupids round her. Done for the 
books of John Holland, herald- painter. | 

3. Chriſt and his diſciples; perſons at a dif. 
' tance carried to an hoſpital, © In as much as 


« ye 


* 
— — — — 


. eee de Ira 


— - 


— 


den. Publiſhed May 24th, | no year ). 


ſis 
1 62 
c ye have done it unto one of the leaſt of theſe 
© my brethren, ye have done it unto me.” St. 
Mart. xxv. ver. 40. . Hogarth inv. C. Grignion 
ſculp. Ticket for a charity. Pts 
4. Another, almoſt the ſame as the preceding, 


but with a view of The Foundling Hoſpital. 
5. Six prints for Don Quixote, to. M. Hogarth 


inm. & ſeg. 


6. Two ſmall for Milton. W. Hogarth inv. & 


cup. | 
7. Right Hon. Cu/tavus Lord Viſcount Boyne, 
&c. &c. Whole length, mezzotinto. W. Hogarth 


 pinx. Andrew Miller fecil. A very bad print, done 
in Ireland. Sas 


8. Mr. Pine, in the manner of Rembrandt. 
Mezzotinto, by M<Ardell. 

9. Daniel Lock, Eſq. mezzotinto. W. Hogarth 
pinx. J. M* Ardell fecit. . | 

10. A midnight modern converſation. 

11, Twelve prints for Hudibras, the large ſet. 
W. Hogarth inv. pinx. & ſculp. Under the head of 
Butler. The baflo relievo of the pedeſtal repre- 
«« ſents the general deſign of Mr. Butler, in his 
«© incomparable poem of Hudibras; viz. Butler's 
* Genious in a Car laſhing around Mount Par- 


„ naſſus, in the perſons of Hudibras and Ralpho. 


% Rebellion, Hypocrify, and Ignorance, the reign- 
« ing vices of his time.“ | 
12. A'Maſquerade. There is much wit in this 
print. Invented for the uſe of ladies and gentle- 
men, by the ipgenious Mr. H——: [Heidegger]. 
13. Taſte in High Life. A beau and a faſhion- 


able old lady. Painted by Mr, Hogarth, This 
was probably not publiſhed by himſelf. It was 


fold by Mr. Jarvis, in Bedford: ſtreet, Covent Gar- 
14. The 


— — 
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14. The Lilliputians giving a clyſter to Gulliver. 
A Lilliputian painter's name to it. Hogearth ſculp. 
15. Booth, Wilks, and Cibber, contriving a pan- 
tomime. A ſatire on farces. No name. | 
16. Orator Henley chriſtening a child. Mezzo- 
tinto. | 
17. A woman ſwearing a child to a grave citi- | 
zen, with twelve Engliſh verſes. F. Hogarth | 
pinx. J. Sympſon, jun. ſculp. Sold by J. Sympſon | 
in Drury Lane. As Mr. Walpole obſerves, a very 
bad print. While Picart was preparing his Re- 
ligious Ceremonies, he wrote to ſome friend here, to 
ſupply him with charaQteriſtic repreſentatioi1s of 
an Engliſh Chriſtening, and the form of ſwearing 
a baſe-born child to its proper father, before a ma- 
« giſtrate, His correſpondent, either through ig 
norance or defign, furniſhed him with the pre- 
ceding plates by Hogarth. Picart has engraved 
the former with a few variations, and the latter 
with the utmoſt fidelity, The one is called by 
him, Le Serment de la Fille qui ſe trouve enceinte; 
the other, Le Baptime domeſtigue. The firſt con- 
tains a ſtriking portrait of Sir Thomas de Veil. 
18. Charmers of the Age. A ſketch. No name. 
It was intended to ridicule Monſ. Deſuayer and 
Signora Barberini, the two beſt dancers that ever | 
appeared in London, Very ſcarce. | 
19. The Beggar's Opera. Four lines under it. 
No painter or engraver's name. All the charac- | 
ters are drawn with the heads of different animals, 
20. The ſame, with variations in the inſerip- 
tion, &c. The idea of this print is borrowed 
from a French book, called Les Chats, printed in 
1728, Facing p. 117, 1s repreſented an oper 
performed by cats, ſuperbly habited. At the end | 
of the work the opera itſelf is publiſhed. | | 
| 21. Henry | 
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Fury VAL and Ame Boleyn. . Hog: 71 
wes. > fuer This p i in is 
Wh tain te poets of Fed er Prince of 
ales and Miſs 


AK. A — this is in Grove's Hiſtorical 
Ho Henry V 
23. . 4 74 of Maſon 1 brought to Ligbt 
' 1 6 Stolen from Capel s . 
*. er inv. & ſculd. 
* 1 15 . Wee faryed' at dinner by his Phyficiad. 
th inv. '& Fellp. Friued for Over on and 
a 


Felton wick 4 "maſk, a roll bf bene 


fick in Ric e TROY, 1.3" 
26. The La ling Audience, | WN 
27. Rehenr{ ca Orators of fal il ih 
men 155 boys. 
28 The Search-night. W. Hogarth ind. J. Fi A 


2 A vety bad rant, © and't believe an im- 


Jon. | 
29. Frontiſpiece do Kirby? 5 PerkyoQtce, En. 
—_ by Sullivan. Suite on falle petſpeRive. 
foto; '* Whoever makerh a defign Without t 

<6 a knowledge. of Perſpective, wilt be Habfe to ſuch 

« *abfurdines as are ſhewn in this frontiſpiece.? 
30. Small oval print for the Rape of the Loek. 
31. An emblematie print repreſenting A gricul- 

ture und Arts. Seems to be a ticket for ſome 


keg 
0 Five Muſtovites. Small plate for a book of 
Af ket fot the benefit of Milzward the tra- 


arms, with terms of 
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